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THE SOUL IS LEGENDARY, 
EVERYTHING ELSE IS DESTINED TO BE 
CADILLAC XLR, CTS & SRX 


The lineage continues. XLR and SRX, available summer 2003, 
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PROJECTING ASIAN AMERICA 


OPENING NIGHT FILM: Thursday, March 6 

BEND fT LIKE BECKHAM / Director Gurinder Chadha, UK 

BILLY ELLIOT meets MONSOON WEDDING, soccer style. A teenage girl is 
forced to choose between her dreams of soccer stardom and her traditional 
Sikh family in this rousing British comedy full of culture mix and female kicks. 


CLOSING NIGHT FILM: Thursday, March 13 
ROBOT STORIES 7 Director Greg Pak, USA 


A brilliant quartet of fables about human foibles and electronic quirks that 
manages to take us deep into the heart of what makes people—and robots— 
tick. Starring Tamlyn Tomita. 


CENTERPIECE FILM: Sunday, March 9 
REFUGEE / Director, Spencer Nakasako, USA 


The director behind AKA DON BONUS takes us from the Tenderloin to 
following three young men "home" to 
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his year is shaping up to be an exciting one for Asians in Hollywood. Most of the 
biggest and long-awaited blockbusters are either helmed by an Asian and/or feature 
Asians in pivotal roles in front of and behind the camera. 

Daredevil has action choreography by Cheung-Yan Yuen; Cradle 2 The Grave features Jet Li, 
Mark Dacascos, and Kelly Hu; the highly anticipated X-Men 2 boasts Hu as the lethal and gor- 
geous Lady Deathstrike; the December release Hero has a smorgasbord of Asian powerhouse 
talent that includes Zhang Ziyi, Donnie Yen, Jet Li, Tony Leung, and Maggie Cheung (not to 
mention being directed by Zhang Yimou). Perhaps the three flicks that Hollywood insiders and 
fans are awaiting for the most are The Hulk, directed by Ang Lee, and the two Matrix sequels. 

YOLK kicks off this streak (I'd like to think it’s more than an elongated trend) of Asian 
influence and proliferation in Hollywood with an in-depth interview with one of the brightest 
Asian stars, Jimi Mistry, from the recent 
Universal release The Guru. Already winning rave 
reviews for its innovative blend of traditional 
romantic comedy and Bollywood-style visuals and 
musical set pieces, The Guru earns points for 
actually featuring a South Asian male lead hav- 
ing an on-screen romantic relationship with 
Heather Graham (you can’t get more Americana 
than Graham). 

Of course, entertainment is entertainment and 
Hollywood is Hollywood. For the most part, it 
comes down to box office receipts and the 
Almighty Dollar—do you really think there’d be 
such a demand for Hong Kong action/stunt mae- 
stros if The Matrix had flopped? I understand | € Jimi Mistry 
that Tinseltown coiffers gotta be filled (to the 
brim, no less); I just ask that the product be entertaining, smart, actually about something 
(yes, a solid screenplay is always the key). Engage me mentally, viscerally, and emotionally. 
I'm pretty sure that’s what the masses want as well. As long as that happens, I will gladly go 
to the Cineplex (or at least Netflix) and plunk down my hard earned bucks to see Asians kick 
ass (sometimes literally) on the big screen, especially when they are kicking the white estab- 
lishment'’s ass. 

So bundle up, bust out some hot chocolate, and enjoy the issue! 


Peace, 


ALEX LUU 
Editor-in-Chief 


PHOTO Calvin Leong-Wang 
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BY THE WAY: “YOLK,” "Generasian,” and "Got Rice?” are trademarks 
of Informasian Media Group, Inc. 


DISCLAIMER: Publisher disclaims all responsibility to return 
unsolicited editorial matter, and all rights in portions published vest 
in publisher, Letters to YOLK™ magazine or its editors are assumed 
intended for publication in whole or in part without permission from 
the writer. Any similarity between persons or places mentioned in the 
fiction or semifiction and real places or persons living or dead is 
coincidental. Reproduction in any manner in English or translation of 
text, photographs or illustrations, without written permission from 
the publisher, is strictly prohibited, Go read the articles—they're way 
more interesting than this shit. 
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Write to Yakitty Yolk, P.0. Box 3607, Alhambra, CA 91803-0607, or e-mail them to editor@yolk.com (it's cheaper!) and they'll eventually end up at 
Department YY. Posts to our online Forum or Guestbook (at YOLK.com) are fair game, too. Also, we're probably going to end up enhancing your 
grammar. Sense of humor required. Offer not available in all states. 


A Canadian 
== In Space 


LEHA IS SHA-MO-KIN! 

Lexa’ Doig’s cover (2002! Issue No.6] 1S \ very mice! and definitely, 
catches the eye! The articles!well thought out; and! 1 praise 
Alex Luu! because’ hecovered a) wide variety of interesting) and! 
meaningful topics, and gave her time for lengthy, thoughtful) 


MAORI NATION 


I’ve never heard of the Maori 
before, but that’s way cool that 
Bond director Lee Tamahori [On 
Her Majesty's Temporary Service, 
2002 Issue No.6] is a Pacific 


Thanks for the props, Steve-o. 
Excuse me a sec, I think I got 
something in my eye... 


DON’T UNDER- 
ESTIMATE THE 


Islander! POWER GF RICE interesting answers. It was a very, very well-conducted interview! 
Robert808 During the spring of this past The photographs are amazing. Not only is|Ms: Doig'a beautiful 
Via e-mail year, our volleyball team won woman, but your staff proved! they thoroughly know their stuff! 


By the way, you all should check the regular season going 27-3 
and wound up losing in the 
finals. I thought I needed to 


refurbish our team with a new 


The photo\layout, the lighting) the imaginative wardrobe, the 
hair and makeup, the poses:..wow! Iam) impressed!" Also, Mr. Luu. 
made some great remarks [Editors Slant} in defensejof the maga- 
zine and J liked everything he had\to)say. The fashion|segment 


out Tamahori’s Once Were War- 
niors (starring that Jango Fett 
dude [That would be Temuera 


PHOTOS ters Doig by Shane Sato - Team Rice courtesy Norman Kwong 


Morrison—Ed.]) for a taste of 
the “real” New Zealand (as 
opposed to the idyllic Lord Of 
The Rings scenery). And don’t 
forget Bic Runga this issue, too. 


BUNCH OF FUCKIN’ 
CRYBABIES! 


I’m a fairly new subscriber and 
just wanted to say you guys are 
doing a great job for Asian 
Americans. I was reading 
through your Forum recently 
and was quite frankly amazed at 
the amount of “haters” who talk 
smack about you guys, and yet 
linger around your Forum. 
Apparently, those sad and 
pathetic guys have nothing bet- 
ter to do than cry and com- 
plain. They need to get a life 
already! Keep up the good work, 
YOLK! 

Steve 

San Mateo, CA, via e-mail 


name and new t-shirts. While 
reading your magazine, I found 
the perfect name and shirts. 
“Got Rice?” was an awesome 
idea! So, after getting your 
shirts, we came up with nick- 
names and started crushing our 
opponents. Thanks to YOLK, we 


[Last Call) was also wonderfully photographed: 


Clark By Andrews 
Shamokin'Dam; PA) 


Shamokin? Sha-mo-kinz2? All nght, allright; I) won't go) there: Hey) 
Alex, someone actually read your column! 


came up on top during the reg- 
ular season and championship! 
Norman Kwong 
Via e-mail 
FYI, couscous isn’t rice. Ah, what 
the hell—congratulations on 
your championship. And please 
keep buying our t-shirts. 


BETTER (LUCK] FILM 
Great story (and photo) on 


Better Luck Tomorrow [Better 
Luck Today,” 2002 Issue No.6]. I 
was fortunate enough to catch 
an advance screening of BLT and 
I must say this is the Asian 
American movie I've been wait- 
ing my whole life to see. For 
those who haven't seen it yet, 


you should definitely check it 
out. No offense to other AA 
filmmakers, but BLT is signifi- 
cantly better than the rest. 
Good job Justin Lin! P.S. Please 
interview John Cho! 

Audrey Lee 

Via e-mail 
Oh yeah? Well, I was unfortunate 
enough to catch The Tuxedo. 


YAK YAK YAK... 
Dear Yakitty YOLK, I think you 


are mean and insensitive and 
sarcastic. But you're funny 
sometimes. 

Grace Kwok 

Via e-mail 
I think I’m in love. 
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KARIN ANNA 
CHEUNG 


Currently playing the lead female in 
maverick filmmaker Justin Lin’s Better 
Luck Tomorrow as Stephanie Vander- 
gosh, the multitalented Karin exudes 
that irresistible “girl next door” charm, 
Born in East LA (hey, isn't that a 
song?) and by now well traveled, the 
Chinese American renaissance girl was 
an art major in college (photography 
and...puppetry), and is also a singer 
who plays classical piano, guitar and 
drums, and composes her own music— 
her true passion. Before she landed the 
BLT role, Karin trained with Glen Chin 
for a year at the LA-based East West 
Players Conservatory. Check out 
KarinAnna.com for music samples and 
artwork. And try not to fall in love. 

DJ FILIBUSTER 


fq Buruaig 


www.SDAFF.org 


4th annual 
San Diego Asian Film Festival 
October 2-5, 2003 


CALL FOR ENTRIES 
Early Deadline: April 15, Final Dealine: May 30 
Awarding the best in features, shorts, docs, experimental, & animation! 


is: 


More Information: info@sdaff.org GDAFF 


858.616.8525 SAN DIEGO 


ASIAN FILM 


PSE Sh SN AML 


We are searching for just the right talent... maybe yours. 


The Walt Disney Studios and 
ABC Entertainment 
Writing Fellowship Program 


Casting Project 

Directing Fellowship Program 
Associates Program 
Internship Program ABC Entertainment 
Talent Development Scholarship Television Group 
and Grant Program Talent Development 
Programs 


For details and applications, please call (818) 560-6894 
or check our web site at: www.abcnewtalent.disney.com 
or e-mail us at: abe.fellowships@abc.com 
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PROJECT HOTTIE 


ude, she made you give 

up rice?!” Alex shame- 

lessly points out while 
seeing us out one night. 

My man nods, defeated, 
“Yeeeup.” 

“Dude, she made you give up 
rice.” 

They share a look of knowing 
defeat while Alex, my best 
friend's fiancé at the time, 
(they're now married) walks off 
and disappears into the bar. 

During this “rice” incident, 
not only was my man looking 
better than ever, but he was 
also feeling much better, and as 
a result, allowed him even 
greater confidence. And if you 
knew him, you’d agree how 
much of a sweet irony this was. 
After all, even the biggest egos 
have their insecurities. 

Earlier in the year I got my 
handsome but a-bit-on-the- 
doughy-side man to lose an 
impressive 15 lbs.—and in just 
under three months. An ach- 
ievement I was quite proud of, 
considering his incredible resis- 
tance to my insistence on start- 
ing to eat healthy. I mean, up 
until I showed up, a bucket of 
popcorn and old videos of the 
US Open was his idea of dinner 
and a movie. But don’t get me 
wrong, I don’t mind a little 
love-handling action here and 
there, but he wasn’t getting any 
younger (it was the last year of 
his 20s), and I got tired of hear- 
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ing him complain about his 
“aching, tired body.” 

“My back is killing me,” or 
“My body feels so worn out,” 
were the two most common 
greetings I'd hear after a 
healthy round of tennis. And let 
me tell you, he’s quite a whiner 
too. I find it pretty cute for the 
most part, but sometimes it can 
get a bit unnerving. His speak- 
ing voice—if you can imagine 
Kermit the Frog with a dash of 
bass, splashed in with a fading 
New York drawl and an LA lazi- 
ness in his delivery. 


“Well, maybe you wouldn't 
feel so tired if you stopped eat- 
ing like a two-year-old,” I’d say. 

I mean, come on, consuming 
half a bag of Hershey's kisses, or 
diving into a can of Planter’s 
Cheese Curlz as your first meal 
of the day is bound to give you 
a sugar crash just after the ini- 
tial peak hours of your morning. 
By lunchtime he'd have these 
enormously large cravings of 
greasy burgers and make a dash 
for the two-for-ones at the local 
Burger King. Then he'd have 
another candy bar or two in the 


late afternoon. It was a disgust- 
ing habit I busted him on after 
finding candy rappers stashed in 
my driver's-side door pocket 
after he had driven my car. 
After months of hearing him 
complain about his “tired,” 
“aching,” “aging” body, I decid- 
ed to inspire some change. And 


wu, 


as I mentioned earlier, it was 
the last year of his 20s and I 
wasn't about to give up on him 
without fighting the good fight. 

My “Project Hottie” was well 
underway. At first, I was gentle. 
Giving only a raised eyebrow, as 
he'd reach into his basket of 
candy, placed decoratively on 
his desk. 

“Uh, uh, uh...what are you 
doing?” I'd say, my Fat Camp 
Counselor impression in full 
form. 

“Ah, come on, it’s just one 
piece of chocolate!” (Kermit 
voice whine in fuller form.) 

“But that’s the first thing 
you're gonna put in your mouth 
today? Oh, I don’t think so!” 

Somewhere the gentle 
approach gets lost. There's no 
learning curve here. 

“Honey, if you want to stop 
feeling so tired and start feeling 
better about yourself and have 
more energy, you're going to 
have to start eating better. Let’s 
have some egg whites and fruit. 
Yeah, fruit is good. It'll give you 
that sugar rush you're craving, 


TURN TO PAGE 60 
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RICE ICED 


gave up rice. Ain't that 

some crazy shit, an Asian 

guy that done gave up rice. 
Generations worth of ancestors 
are all saying a big collective 
“Ai-Yaaaaaa!” And let's face it, I 
didn’t do it for any other reason 
but for her. 

Okay, admittedly, my carb- 
count was high, that bad-assed 
twenty-five pound bag from the 
Chinese market only lasting me 
but a few weeks. But you know 
what, I was happy. And my gut 
wasn't that big (not as much as 
it got when I pledged my frater- 
nity, let me tell you). I ate, but 
not gluttonously—eating what- 
ever I wanted was no longer a 
reality as I entered the spring- 
time of my thirties. And 
although I wouldn't want to 
show Geena Davis how to rob a 
bank politely and with a blow 
dryer, I wasn’t self-conscious 
about being shirtless. 

Aside from my girlfriend, no 
one classified me as overweight 
(or even soft); I just wasn’t nar- 
cissistically diesel. Ironically, at 
one point she thought I was 
attractive enough. After all, I 
landed her in the first place 
right? 

But why should I be in 
insane shape if I don’t want to 
be? I'm not an actor; I’m a 
wniter. Sure, I lost over twenty 
pounds nixing rice and substi- 
tuting in egg whites, but it did- 
n't help me get any new writing 


gigs. And to keep it up was 
ludicrous. After a while, main- 
taining this regiment was mere- 
ly for aesthetics, which simply 
wasn't a good enough reason. I 
gained back seven pounds 
because even though she 
enjoyed how I looked I still did- 
n't like to starve—I liked 
cheese-doodles too much! Even- 
tually I settled into a compro- 
mise of thinner-than-I-was- 
before but not as “cut” as I 
know she'd like me. And, if she 
really wanted me to lose more 
weight? Tough. 


Guys are not Ken Dolls, toys 
with interchangeable outfits. 
We're not projects or fixer- 
uppers, like a hundred-year-old 
upper-West side brownstone. 
You can try to “improve” us all 
you want, but in the end if we 
like beer we're going to drink it. 
This is not to say I’m against 
some self-improvement. And 
yeah, you can expose individu- 
als to different things; reading a 
book about someone they'd nor- 
mally find obscure, eating a new 
type of food they would've run 
from as a kid, or traveling to 
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somewhere their mom would've 
never given her blessings to. 
But that’s just it, these improve- 
ments are for that individual 
and not anyone else. Anytime 
your needs eclipse your part- 
ner’s sense of self and well- 
being, then there is a problem. 
One of you is being a bit selfish, 
and I guarantee it’s not the one 
who couldn't have the extra 
spoonful of shrimp fried rice 
with his beef with broccoli. 

Unfortunately this is a grow- 
ing problem. Women literally see 
a guy, assess what he is current- 
ly and then estimate how much 
it would take to change him. 
And if the effort for change is 
within their tolerance level then 
it’s on. 

Besides, when did a guy's 
self-image become a free topic 
for discussion? Just because 
we're guys we're supposed to be 
open for comments about self- 
improvement? Sounds rather 
sexist actually. Could you imag- 
ine how a girl would react if you 
said to her, “You know, maybe 
you should lay off the Basmati a 
bit. You're cute and all, but yo’ 
ass is beginning to fall like 
Enron stock.” Are you kidding 
me, the guy would be dead. And 
then the mass whining to her 
friends afterwards (“My 
boyfriend thinks I’m fat!”) 
would insure an army of haters. 

Ladies, if you want a guy 


®@TURN TO PAGE 60 
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2003 LOS ANGELES & DETROIT AUTO SHOWS 


MEALS OR WHEELS? 


If you call yourself a car enthusiast (whether a serious collector or hardcore fan without the bucks) and didn’t attend the recent annual Greater Los Angeles Auto Show and 
North American International Auto Show in Detroit, then you're just all talk. But don't feel too bad, that’s what we're here for. YOLK was VIP at the shows and took in every new car 
on display, plus several wild and crazy concept cars just for you! (So stop complaining we don't do anything good for our readers!) Pictured below is the heart- (and wallet-) 
breaking Ferrari Enzo ($670,000; limited edition of 349), with its 660hp, V12 engine on proud display underneath its rear window. Sigh. DJ FILIBUSTER 


LOTUS ELISE See? The Brits aren't all 
pansies. The much-anticipated Elise 
arnves this side of the pond next year. 


TOYOTA FJ CRUISER This SUV concept 


has a portable GPS so you don’t get lost 


hiking and get eaten by bears. 


cl 


Bryan Singer thought so 


X-MEN MAZDA RX-8 Even mutants 
deserve a nice ride. At least X2 director 


FORD MUSTANG GT Jhis concept pre- 
views the next-generation American 
muscle car. Yes, that’s a glass roof. 


MAYBACH 62 M.1.A. since 1941, the 
luxury brand returns with the 57 and 
62. No, you can't afford one ($330K+). 


CADILLAC SIXTEEN The numbers; a 
1,000 horsepower, V16 cylinder 
engine. Now, that’s baaaad asssss... 
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AUDI A8 The flagship luxury/sports 
sedan gets a makeover for the 2004 
model year. Achtung, baby! 


DODGE TOMAHAWK What the hell? 
This scary concept claims a 400mph top 
speed with its 500hp V10 Viper engine. 


JAGUAR XJ The seventh -generation X) 
retains its classic looks, while moving 
Into the new millennium with ease 


NISSAN MAXIMA The slick sports 
sedan is back from the dead with an 


all-new, way improved look. 


MITSUBISHI TARMAC SPYDER Cool, 


huh? Want one? Too bad, it’s just a 
concept car. D'oh! 


FF2 MITSUBISHIS The Lancer Evolution 
Vill and Eclipse Spyder both star in the 
upcoming 2 Fast 2 Furious 


Wet Mam: makeup by Mal Qn fOr NARS 
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CURRENT GIG The Toronto-born Chi- ‘ “ $ a 
nese American sheds her clothes in iy 4 
front of the camera everyday as the ‘< \ 
Entertainment Reporter for “Naked i \ i 
News.” Kwan's on-cameraipersonality | - 
is.a perfect blend of professionalism y 
s 


and down-to-earth wackiness, a’com- 

bination that is adorably infectious 

off-camera as well, BACKGROUND The == 
first generation Chinese/Canadian 
grew up in.an environment less tradi- 
tional than most Asian/households. “I 
was fortunate to have my siblings pave 
the road for'me,” Kwan'says. “On top of 
that, my parents have been in Canada 
for over forty years now, so they have 
adopted alot of Western ideals.” Kwan 
was considering a'career in\restaurant 
management when aniad looking for. 
nude webcasters caught her eye. Ona 
dare, she auditioned and landedithe 
“Naked News” spot without effort. BUT, 
DON'T THEY HAVE A LAW AGAINST 
THIS? “In Toronto itis legal to be top- 
Jess on'the streets, sol take full 
advantage of this and trek out onto}the 
streets interviewing passersby topless: 
How often'do you see a naked lady 
while you're running errands?” NUDITY 
1S EMPOWERMENT “As afemale and 
an Asian, we've hada history and 
stereotype of being oppressed,” Kwan 
asserts. “I'm not trying to\change the 
world, but! like to sendithe message 
that your age, face, sex, etc. are not 
factors which should impede what you 
would like to do. Nudity is such a nat- 
ural and beautiful state. Alllof these 
factors taken into\ consideration make 
this the best job ever. Within three 
Years, we have grown from'a web- 
based program to a television program 
airing across North America, the USA, 
Europe, and Australia, something J'm 
extremely proud of! WORDS T0 LIVE 
BY “Be spontaneous, have fun, and 
have no regrets.” ALEX LUU 
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ACTION CINEMA TRAINING SCHOOL 


FIGHTING SECRETS 


FOR GWAILOS 


The graceful fighting style of the East 
has finally been brought to the other 
side of the Pacific. Action Cinema 
Training (ACT) school is the first U.S. 
school solely dedicated to teaching the 
Hong Kong fighting style, often 
described as fluid, highly stylized and 
carefully choreographed in a way that 
mixes violence and physical action 
without actually hurting one’s self 

The school offers classes to all 
from anyone just starting to out to pro- 


fessional stuntmen and actors who 
fakin acer ia 
A <% 


| i 
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want to add another arsenal to their 
acting repertoire. ACT was created by 
some of Asia's top fight choreogra- 
phers and action performers. Reuben 
Langdon and Bruce Khan came up with 
the idea and Grand Master Byong Yu 
heads the school. 

The school seeks to teach tachi- 
mawani, the same film fighting taught 
in schools throughout Japan and Korea 
In those countries and in most of Asia, 
stuntmen must be knowledgeable of 
basic tachimawari rules before they 


are allowed on the film's 
set 

“The main reason 
for starting ACT is to give American 
actors and stuntmen the chance to 
learn what | learned in Japan,” said 
Langdon. “It makes a better working 
environment by giving the coordinators 
access to talent that understand what 
their needs are. This will in turn 
improve the quality of action films.” 

Langdon was hurled into the Asian 
action fighting at age 20 when he Jand- 
eda regular role on the Japanese 
superhero TV series "B-Fighter Kabu- 
to." He then worked on various Hong 
Kong films that included Jackie Chan's 
My Stunts, Gen-¥ Cops/Metal Mayhem 
as well as Chan's latest HK actioner 
Highbinders, scheduled for an October 
2003 release 

Hunger for new material has pro- 
pelled Hong Kong fighting style onto 
the Hollywood radar. Martial arts origi- 
nally gained worldwide recognition 
through legendary Bruce Lee kicking a 
path to cult fame in the 70s. But the 
2000 Wachowski Brothers’ film The 
Matrix brought Hong Kong style to a 
new level by placing it in a not-too- 


ze 


distant-future, sci-fi setting. The film 
raked in more than $170 million, show- 
ing that Hong Kong style has main- 
stream appeal 

“For the longest time Hollywood 
and the audience was kept in the dark, 
only letting in bits and pieces of Hong 
Kong style fights," said Langdon. 
“Once the audience got the good stuff, 
there’s no holding back. Almost every 
action film today has some kind of 
Hong Kong action influence.” 

The other instructors are no light- 
weights, either. Khan is a four-time 
world champion in the World Korea 
Hapkido Championship. He holds a 
fourth degree black belt in Hapkido 
and is a graduate of the prestigious 
Seoul Action School. 

Grand Master Byong Yu has won six 
world championship belts in open com- 
petition. Yu was also nominated to the 
Hall of fame and received the Golden 
Master's Instructor's Award 

For more information, go to 
www. actiondfilm.com or call (818) 
324-6294. ELIZA GANO 


AMY TAN AT USC 


TROJAN TAN 


Renowned Chinese American author Amy Tan pa 
this past January as part of the President's Distinguished Artist 


Series. 
Tan, whose t 
Joy Luck Club, 


best sellers include The Kitchen God's Wife, The 
jundred Secret Senses, and the more recent 
The Bonesetter’s Daughter, downplayec 
joked upon taking the stage, “I may nott 


e distinguished as [Dr. 


{a visit to USC 


lebrity status and 


which stories.al 


generations. The no 
blockbuster film. Tan 


Tan's lect 
and her relatior 
tality, she said, “Th 


the song | whip the boys in the band.” 
Tan is best known for her 1989 novel, The Joy Luck Club in 
bout the relationships between four mot d 


Man, Snow Falling On Cedars). 
concentrated on two main topics, hermoay 


ultimate remind 


dapted into the 
er own novel withiRon 


Wayne Wang) 
Bass (Rain: 


Stanford, President of USC] had hoped. | have been playing ina - ty...Cliff Notes. | said to myself, I'm t, and flip 
rock ‘n roll d when asked what instrument do | play, | Pm through the pages and read my obituary-like biography! 


ned up her assessment oft 


Following the laughter of the crowd, Tan sun 

This admission was met with wildly enthusiastic applause from students, fac mortality. “| admit | am perversely honored 
ulty, and fans. Tan continued to explain that she and a group of authors, including side Shake I 
Stephen King and Matt Groening (creator of “The Simpsons”) are members of the not." 
group The Rock Bottom Remainders that play at bars and clubs whenever they get 
together. “In this band | dress up in a ridiculous outfit consisting of a lot of black 
Jeather and | hold what looks like a cat-of-nine-tails,’ she says. “At the end of fora 


told him | play what is called a dominatrix!” 


when you sound 1 
od cause." CAROLINE HONG 
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WORSHIPPING THE ANCESTORS 


thin one ie jear of econci ae ae ae 
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MORE THAN FIFTEEN 
MINUTES OF FAME 


The Andy Warhol Museum has joined 
America's increasing fascination with 
all things Asian with its new exhibit, 
Worshiping The Ancestors. Organized 
by the Smithsonian Institute's Arthur 


M. Sackler Gallery in Pittsburgh, 
Pennsylvania, the exhibit features 
more than thirty nearly life-size com- 
memorative ancestral portraits created 
in China between 1451 and 1943. 

The collection is displayed along- 
side Warhol's own silkscreen portraits 
of celebrities and socialites in the sev- 
enth floor galleries. The placement of 
these works will allow exploration of 
both the juxtaposition and the compar- 
ison in reference to time, culture, and 
social status of the painted. 

The worship of ancestors has been 
a cornerstone in China's culture. Rituals 
and portraits were a means of honoring 
their ancestors and ensuring the good 
humor of the spirits. In return, the 
spirits would bless the family with 
health and prospenty. 


Since the 16th century, portraits 
were painted on silk with an array of 


ink, mineral colors, vegetable pig- 
ments and gold fiber. The portraits 
were usually painted in full-length and 
nearly life-size proportions. It was 
important for the ancestors to be 
depicted realistically and that their 
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; _ Aerts pain tn 
of the Ram is a year when things can slowdown bit. The Ram's 

_SSeltysbcld BEERS een 

, make new friends, see the world, and 

free flow it a bit, Don't overwork it to the point of stress. You can also pay more 


attention to family and home, especially with regard'to your'elders. This is ayear 
for some introspection/and not bouncing off the walls (like you usually do). 
‘With more attention to our lives (and maybe more time on our hands), be 
cautious not to over-exaggerate your feelings whenithings don't always go so, 
‘smoothly. Most of all, be optimistic and hope for peace and prosperity for alllin. 


‘the neW wear. Stim) 


Artwork (from ie Tina Chow, 1985, by Andy 
Warhol, @Andy Warhol Foundation; (top) Beauty 
Holding An Orchid, Ming Dynasty, mid- 
18th-19th Century; (bottom) Portrait Of Mother 
Mujia, Qing Dynasty, c.1890; Portrait Of Prince 
Hongming (1705-1767), Qing Dynasty, 1767 or 
later; Portrait Of Father Zhang Jimin And Mother 
Thao. 


facial features be true to life; other- 
wise the ritual might be misdirected to 
someone else's ancestor, resulting ina 
family tragedy. The bodies were tradi- 
tionally seated, in the classic frontal 
pose. The focus was not on the bodies 
but on the clothing, which displayed 
court status and social position. The 
ancestors were worshiped in reverence 
to their position in the family. 

Historically, ancestor portraits 
were rarely seen in public, for fear of a 
curse befalling the owner. However 
with the fall of the Qing dynasty in 
1911 and the war with Japan in the first 
half of the 20th century, these rare 
portraits were brought to the market- 
place. 

In the mid-1960s Andy Warhol 
began a series of silkscreen portraits 
by transferring photographs of the 
famous to canvas. The series included 
Marilyn Monroe, Elvis Presley, as well 
as socialites, who paid thousands of 
dollars to have their image and status 


immortalized in a painting by Warhol 
Similar to the portraits of the ances- 
tors, Warhol's portraits have created a 
perpetuation of admiration and immor- 
tality. 

Warhol's portraits are similar to the 
commemorative ancestor portraits, as 


the subjects are depicted with emo- 


tionless expressions. Both Warhol and 
the ancestral paintings use vivid colors 
and symmetry. However, as the 
Chinese used real jewels and rich fab- 
rics to adorn the portraits, Warhol 
embellished his with jewel tones 

So does this mean one day we'll 
see a giant portrait of Cantonese hot 
and sour soup to go along with 
Warhol's famous Campbell's Soup 


painting? 

Worshiping the Ancestors runs 
through April 27, 2003. Additional 
information about this exhibit and The 
Warhol museum can be found at 
Warhol.org. CAROLINE HONG 
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SAN FRANCISCO ASIAN ART MUSEUM 


HISTORY BY 
THE BAY 


Really into Asian culture? | mean, 
really into Asian culture? Remember, 
Asian culture is about more than just 
souped-up cars, Anime and scratch 
DJing. If you're still nodding your 
head, check this out. Try feasting on 
some Asian visuals spanning more than 
six thousand years. Step out of the 21st 
century for a few hours and stroll 


through a spectrum of Asian cultures at 
the newly remodeled and relocated 
Asian Art Museum of San Francisco. 
Sitting on the city's former Main 
Library location, the brand spanking 
new museum will open its doors on 
March 23rd. The museum's got all the 
requisites: staircases, vaulted ceilings, 
skylights, 33 separate galleries, and, 
this being the Bay Area and all, enough 
architectural oopmh to withstand an 


8.3 earthquake. The price tag for such 
opulence was only $160.5 million, cov- 
ered by several kind-hearted and 
deep-pocketed individuals. Gotta give 
these people props because if it 
weren't for these philanthropists, arts 
appreciation would be the mistreated 
step-siblings in a dysfunctional family 
The mother lode of donations came 


from Chong-Moon Lee, a Korean-born 


Silicon Valley entrepreneur, who 
Shelled out $15 million. In his honor, 
the museum's official name will be 
Chong-Moon Lee Center for Asian Art 
and Culture. 

The museum, which outgrew its old 
digs at the now closed Young Museum 
in Golden Gate Park, will house twice as 
many works of art than its former 
cramped quarters. It’s expected the 


CHARLOTTE SOMETIMES NOMINATED FOR TWO INDEPENDENT SPIRIT AWARDS 
Filmmaker Eric Byler’s festival favorite Charlotte Sometimes has been nominated for 
the John Cassavetes award at this year’s Independent Spirit Awards—the indie equiva- 
lent of the Oscars. The Cassavetes award is given to the best feature made for under 
$500,000. Charlotte is up against Dahmer (featuring Dion Basco), Personal Velocity, 
and /vansxtc. Also nominated from Charlotte is Jacqueline Kim for best supporting 


actress; other nominees in the category are Viola Davis (Antwone Fisher), Juliette 
Lewis (Hysterical Blindness), Emily Mortimer (Lovely & Amazing), and Julianne 


Nicholson (Tully). The film is set for upcoming theatrical self-distribution, starting 
with San Francisco; the Independent Spirit Awards take place on March 22. Info: 
CharlotteSometimesTheMovie.com, IFP.org. MAX MEDINA 


visitors, compared to 170,000 at the 
previous location 

"San Francisco is excited to wel- 
come the new Asian Art Museum to the 
revitalized Civic Center neighborhood, 
the cultural, political, and social heart 
of this city,” said San Francisco mayor 
Willie L. Brown. "The museum is a 
dynamic new element and represents 
another jewel in Civic Center's crown." 

Rare paintings, jade figurines and 
decorative arts that include Thai, 
Burmese and Cambodian sculptures is 
just a short sampling of what you can 


museum will attract more than 400,000 


expect to see at the museum. One item 
that will be displayed for the first time 
is truly old school—a 17th samural 
armor mask. Experts believe the iron 
mask with its mustache was made from 
bear hair. Hope the bear didn’t mind 

Operating under the mantra, "Make 
Asia Accessible," the museum aims to 
use its resources to introduce Asian 
descendants and non Asians to the 
many historical aspects of its heritage. 
The museum opened in 1966 and is one 
of the largest museums in the Western 
world exclusively devoted to Asian art 
Info: AsianArt.org. ELIZA GANO 
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NOT YOUR CHOP SUEY CHINATOWN EXHIBIT 


NEW YORK CHINESE STORIES 


Ared door began the dark, narrow 
Staircase carrying visitors to last 
month's Not Your Chop Suey Chinatown 
exhibit, which mirrors aptly the fusion 
of cultures outside its host facility, the 
Asian American Arts Centre (AAAC) in 
New York City. The hot oil smells 
below—McDonald’s fry baskets in an 
olfactory battle with the street-cart 
Chinese fare—confirm Manhattan's Chi- 
natown, an easy setting for the selec- 
tion of work hand-picked by photogra- 


Zg, 
EZ Gl 


pher Corky Lee and arranged for the 
public by the AAAC. 

Eight artists brought together an 
assortment of images of the neighbor- 
hood, its inhabitants and vestiges—all 
were enjoyed by visitors and locals, 
Chinese and otherwise. 

“| can't describe [the exhibit] to 
you because it was such a variety of 
things to behold,” said one spectator 
who stumbled into the exhibit after 
jury duty on a face-numbing cold 
Tuesday afternoon, a permanent- 
markered “No. 6” on the self-adhesive 
Jabel rolling off his breast pocket. “I'm 
the only [white] American here and | 
probably never would have found this 
if it weren't for the urging of my 
friend.” 

The juror was one of half-a-dozen 
visitors slowly taking in Chop Suey's 
varied displays, which ranged from 
still-life images of the near ceremoni- 
ous to the second-glance insightful, to 
the arresting and larger-than-life. 
Chee Wang Ng's Fulfillment to All 
Desire featured a perfect half-orb 
mound of rice sharing table space with 


dishes of pomegranates and Chinese 


mushrooms, while Julia Cowing's Har- 
mony depicted a sole-ful representa- 
tion of the artist's bi-cultural back- 
ground (designer pumps standing 
neatly beside black-cotton Chinese 
slippers). 

While most Asians know that the 
idea of chop suey is not authentically 
Chinese, not all Americans do. The 
Centre's literature attempts to correct 
this, and then expands on the discrep- 
ancies via explanation: “major media 
and mainstream Amenica do not want to 


Screamin ie dl age i 


scratch beneath the neon Formica 
fagade of Chinatown.” Its hope perhaps 
was, that by drawing admirers of more 
contemporary art and imagery into its 
doors, it would subtly educate. Recog- 
nition is given in written form (text ina 
brochure flyer) to the history of Chi- 
nese laborers on the transcontinental 
railroad projects of the 1870s—who in 
spite of their tangible and evident con- 
tnbutions were rarely seen in celebra- 
tory photographs and moreover, often 
tun out of town by un-welcoming 
neighbors and businesses 

In contrast, none of the visual 
works in the exhibit try pointedly to 
reveal any social injustices or imbal- 
ance, tending instead to happily work 
as personal reflection, true -form rep- 


resentation and other Asian-infused 


artistic expression 

But more important 
than the statements 
made by any of the 
pieces—art by its nature 
is (for better or worse) 
interpretable-was their 
collective power to illu- 
minate for visitors the 
nooks, crannies and 
underpinnings of an 
enclave and the sub- 
Cultures living within it 
Taking in a 48 by 48- 
inch enlargement showing a man eat- 
ing out of a bow! ona fire escape, Juror 
No. Six said, “I'm not sure why, but this 
is my favorite piece here. It's really 
relaxing and peaceful. He looks as 
though he is completely absorbed in 
his bowl of what | quess are noo- 
dles... oblivious to the loud and obnox- 
ious city around him.” 
BARBARA CHEN 


Clockwise, from top: Julia Cowing, “Merry 
Christmas” (2001); Chien-Cheng-hui Joseph 
Hsu, “Summer” (2000); Chee Wang Ng, “Fulfill- 
ment to All Desire” (2000); Chi Chang, “Dinner,” 
(1998, courtesy of Chien-Chi Chang/Magnum 
Photos, Julia Saul Gallery), 


Ofnineshorurilms) 
(onlinefonerataltimelat (heANI= 
Mmatoixicom)) by YostiakijKawaliriy 
(Wamptre/HunterD: Bloodlust) 
KojilMorimoto\(R jamival)), 

d marine. | 


sl Linkin! 


album) Meteora, 1s\set tor March 


eyrensenlusecantimed 
“The Chang Family Saves the) 
‘World (Bijron’ Mann, Dante: 
Basco, Lavrentom), didnot get. 


pickediup by/ABC. Now, where's) 
ticable‘channeliforall the! 
tS already?) 


BS RS SES EEE SS een eae | 


2003 "1 YOLK" 


217 


ES 
CHIN 

BY DHI CHINA 
Maria Shen's Bodhi China dog toys are 
based on Feng Shui principles (now 
that’s deep!) and include lotus buds, 
lucky carp, bamboo sticks, and balls 
with clouds and flowers. The toys are 
made of durable vinyl, so Fido can sink 
his teeth into them to his heart's 
desire. Atleast he can try. Website. 
BodhiToys.com. DJ FILIBUSTER 
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Art Asylum 

“Can you understand the words 
that are coming out of my 

| mouth?” Sometimes you can 
and sometimes you can't. Ensign 


Hoshi Sato, that snap-crac 


Klingon-speaking, communica 


tions officer aboard the Enter 
prise NX-01, is now part of Ar 


Asylum’s new “Star Trek: Enter 


pnse” Away Team Immor 
talized in this well-detailed and 
durably constructed 7” action 
figure. More at ArtAsylum.com. 
SLIM 


“And I'm floating 
ina most peculiar 


way... 


ROBOTECH 
I-MeEn 
COLLECTION 
Toynami Veritech fighter, Each set includes 
Continuing the “Robotech” revival is 
Toynami’s |-Men series. A series of five 
sets features all the main pilots of the 
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HOT WHEELS TUNER2 
HONDA CIVIC SI COUPE 


Mattel 

There's no end in sight: with the film 2 
Fast 2 Furious on the horizon, super- 
tuned import culture is only going to 
get even bigger. This 1:18 scale diecast 
Hot Wheels Tunerz Honda Civic comes 
emblazoned with tuner graphics (of 
course) and feature interchangeable 
wheels, spoilers, and other body kit parts. This series is also available in 
Acura Integra and old-school Honda CRX flavaz. Exclusive Wings West editions 
are available (WingsWest.com) for $40 a pop. DIF 


show, including Rick 
Hunter and his (non- 


transforming) VF~1) Som 


two collectible coins unique to the 
set that double as a base for the 
figure's magnetic feet. That's 
a F] right, magnetic feet. Website. 

| Toynami.com 

DIF 
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SMALLUILLE 
LANA LANG 

OC Direct 

Now Kristen Kreuk fans can own a 


scale facsimile of her likeness. Part of 
a series of three “Smallville” action 
figures (take a wild quess on who the 
other two are), the fairly faithfully 
rendered $.5" version of Lana Lang has 
decent articulation and includes a set 
of pom-poms (or, clumps of shredded 
paper), an Inkworks card, and a replica 
of Lang's Kryptonite necklace. Oooooh 
Website: DCDirectOnline.com. diF 


HooDe 
FAT CAP 


Mezco Toys 

Underground and undercov- 
er, this Hoodz figurine (which kinda 
looks like Russel from Gorillaz), as 
stereotyped in film genres over the 
past two decades, sports the classic 
American hood rat/tagger profile. 
Over-exaggerated G'd out features, a 
can of tag, a rag, and a chain cutter 
accessorize Fat Cap’s daily ensemble 
Although a bit dated in fashion style, 
it's still an eye catcher if you used to 
hang back in the day. ‘Sup...Eastsiiide! 
Website: Mezco. net. $ 
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PHOTOS Fusion. Ihe Mystery Parade 


Nokia 


Nokia's new N-Gage combines the power of por 
platform. The N-Ga 


communications and data-storage 
yeah, it’s a mobile phone, too. 


S a video game 


aming with online gaming, and 
dio, internet browser, PDA, and MP3 player. Oh 


Scr cael ee age i 2 


| packages it in a multi-functional 


Shaped like a miniature calzone, the N-Gage is a clash between the teeny-weeny Nokia phone that the incognito set like 
to use out at the clubs, and the classic Sega Genesis controller. Not a5 weighty as a Palm or as thick as an iPod, the unit is an 


ming device), 


for adult fingers, our digits needing sor 
ress time, the list of game developers on board with the N-Gage were of the "Sonic The Hedgehog" and “Lara Croft” 
variety (with a special N-Croft version apparently on the way). Website: N-Gage.com. X.D. LIM 


ergonomic novelty; you use the phone b 


r storage. And it should be noted that t 
n for casual pick-up and | 


placing the thin edge up to your ear. The screen sports 4,000 colors (competitive 
o withstand several hours of continuous play 


play. 


scion 


Toyota 
Toyota's newest brand, Scion, is set 
to launch this summer in California 
with two models carrying a remarkable 
sub-$16,000 price tag. Aimed at the 
youth market (that means you), the xA 
and xB buying experience promises to 
be highly personalized. 


The unique Scion showrooms will 
feature multimedia demos and self- 
service kiosks linked to the Scion web- 
site where a customer can customize a 
vehicle and print out the data. 

The Scion xA is a sporty five-door 
wagon, while the xB (already a phe- 
nomenon in Japan) has a clean utility 


look to it, Both models will be powered 
by a 1.5 liter, 108 horsepower engine 
with a 5-speed transmission or an 
optional 4-speed automatic. Standard 
features on each model include anti- 


lock brakes, air condi- 
toning, and a six-speaker Pioneer 
CD stereo system. Additionally, a 
wide variety of optional equipment 
will be available. 

After the initial California roll- 
out, Scion’s market expands to the east 
coast next year, and will introduce a 
third vehicle (the xC, perhaps?) a few 
months after. Website: Scion.com 
DJ FILIBUSTER 
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BALL 
FUSION 
Sanford 


Is it magic? Uni-Ball Fusion pens have 


UNI- 


an amazing clear to color ink system 
the ink in the barrel is clear, but comes 
out in color. The pens are available in 
four fancy-schmancy colors: midnight, 
sky blue, amethyst, and rose. A four- 
pack will set you back about $9.25 
Website: Sanford.com. DJF 


GAME BOY 
ADUANCE SP 


Nintendo 
The successor to the popular 
Game Boy Advance (11.5 million 
US units sold), the Game Boy 
Advance SP ($99.95) is due this 
March. The SP, available in 
cobalt or platinum colors, fea- 
tures a new flip-screen design 
that folds the unit into just over 
three inches square. The screen 
itself now has an 
LCD light-which 
you'll be able 
to turn off 
to save 


Speaking 
Of juice, it runs 
for about 18 hours 
thanks to its rechargeable bat- 
tery (10 hours with the screen 
light). And, yes, it's backwards- 
compatible with all your old- 
school GB games. Website: 
GameBoy.com. DiF 
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ith tensions on the 

rise between America 

and North Korea, we 
here at Yolk decided to find our 
own way to ease the political 
unrest. Unfortunately, the UN 
told us to “Stop calling!” — 
which is a shame, since we have 
so many wacky ideas on how to 
increase the peace. Even though 
they won't let us do anything . 
about North Korea pulling out 
of the global nuclear arms pact 
or selling missiles to other 
countries, we did manage to 
steal away our very own Korean 
bombshell—Miss Korea of 
Southern California 2002, 
Jennifer Kim. 

Hailing from Arcadia, 
California, this beauty queen 
managed to win the title her 
first time out, which gamered 
her a trip to Seoul in May of 
last year to compete in the Miss 
Korea nationals. Along with 63 
other contestants from all over 
the world, Kim managed to 
impress the judges and win her 
way to the semi-finals. But with = 
her title soon coming to anend, 
what else can we expect from 
her in the future? 

At a small café in San 

_ Gabriel, this lithe and stunning 
510” Angeleno met up with ~ 
Yolk to share a little slice of her 
life. Currently an undeclared 
major at UC Riverside, Kim 
admits how hard it is to decide 
what to do with her life, There 
are “so many things that Im 
interested in that it's hard to 
choose just one.” 

Thoughts of communication 
or political science could be on 
the horizon with her desires to 
possibly become a lawyer or an 
anchorwoman. But for now, this 
down-to-earth girl is happy to 
live life as it comes, 

YOLK: What made you compete in 
something like Miss Korea? 
JENNIFER KIM: Ever since I was 
younger, people were always 
telling me to go for something 
like this, since I’m so tall. 
However, that was never really 
my type of thing, But last year I 
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hit my first year in college and I 
was going through a lot of 
changes. So, I just kind of 
thought I would go for it just 
for fun. It was a spur-of-the- 
moment thing. 

What was it like competing in Miss 
Korea? 

I was new to the whole pageant 
experience. This was the first 
and only pageant I've ever been 
in, Getting up in front of hun- 
dreds of people in a swimsuit 
was new to me too, but it helps 
out in the confidence level—a 
boost to your ego. We were in 
Seoul for three weeks of train- 


there is they don’t allow any 
makeup during the judging, so 
you can’t cover up any imper- 
fections. They literally do a 
make-up test, wiping down your 
face to make sure you're not 
wearing anything, the minute 
you walk in. They want to see 
how natural you are. A lot of 
girls there have had surgery 
done. I was surprised to learn 
that certain girls there did their 
nose, their eyes, or cut their 
chin down. 

Have you had anything done? 

No. 

Ona more serious note, what's your 


ee z 
Jennifer Kim with Yoo-Kyung Chang, 
Korea's representative in the recent 
Miss World pageant that had to relocate 
to London after protests turned violent 
in its original host country of Nigeria, 
Above right: Jennifer at the 2002 Miss 
Korea Southern California pageant. 


ing. Each day was spent either 
practicing, doing interviews or 
photo shoots for magazines, 
papers, and TV. Volunteer work 
on certain days. We learned how 
the whole pageant was going to 
go, a few routines and dances. 
It was the World Cup last year, 
so we were learning the presen- 
tation we were to perform at 
the ceremonies. 

Is beauty judged the same in Korea 
as itis here? 

The difference between here and 


take on the current situation 


America is going through right now 
with North Korea? 

Since I’m Korean American, I 
have to look at it from both 
sides. But even from the Korean 
perspective, I don’t think that 
the majority of Koreans are 
against the way Bush is acting 
against it. They're not even for 
reuniting with North Korea. You 
hear all this stuff about the 
rioting and protesting, wanting 
U.S. soldiers to leave Korea, but 
the majority doesn’t agree with 
that. It’s only a small select 
group sympathizing with North 
Korea that is doing it. I think 
the majority of Koreans want 


the U.S. soldiers there for pro- 
tection and don’t want to 
reunite with North Korea. 

How well do you think the U.S. is 
handling it? 

What can I really say? We've 
negotiated with North Korea in 
the past and they haven't kept 
their promises. I’m really look- 
ing at it from a South Korean 
point of view. The North Korean 
people are different, but I think 
the government is just corrupt 
and wrong. I don't really know 
what can be done about that. 
Concerning the way the U.S. 
views North Korea and the cur- 
rent situation, I feel South 
Korea is in the middle. In my 
opinion, it would be better if 
South Korea could be the media- 
tor in between, because I don't 
think the US is trying to negoti- 
ate, They're just taking their 
stance of ‘whatever we say is 
right; demanding North Korea to 
just go along with it. 

Is Bush fair in grouping North Korea 
into his “Axis of Evil" or is this just 
part of the fallout from the 9-11 
tragedy? 

Bush isn’t wrong in categorizing 
them into that. But then again, 
I'm looking at it more from a 
South Korean perspective. 1 
don’t think he’s wrong in being 
cautious about them. He might 
be a little harsh in making 
assumptions that aren't going to 
happen. He poses them as a 
much more dangerous threat 
than they really are. I think for 
me, what's more bothersome is 
the tension between the U.S. 
and South Korea. For instance, 
where the two girls died recent- 
ly, who were run down by U.S. 
troops. If Korean soldiers down 
here were to commit a crime, 
they would be punished in 
courts here. In the past, since 
the U.S. is such a larger power, 
South Korea has gone along 
with it. But the new president is 
gaining more popularity because 
he’s concentrating more on the 
interests of the country first, 
rather than simply agreeing. 
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ver since the fall of 

Saigon in 1975 almost 

three decades ago, there 
still only exists a handful of 
films that deal specifically with 
what arguably is the most taboo 
and oft misunderstood subject of 
the Vietnam war—the fate of 
Amerasian children. Neither all 
Vietnamese nor full American, 
most Amerasian kids were bom 
out of wedlock, a result of the 
union of American servicemen 
and Vietnamese women. These 
children grew up the subject of 
ridicule, discrimination, and 
rejection in a land as foreign as 
their appearance. They were 
potent living reminders of a 
complex war made all the more 
painful by the sheer arrogance 
of the American government. 
For the most part, Amerasian 
children were viewed as social 
lepers in a country that refused 
to acknowledge their existence. 

Filmmakers Gail Dolgin and 
Vicente Franco have made an 
extremely personal and gut- 
wrenching documentary (see 
film review, pg.52) about the 
reunion of Amerasian Heidi Bub 
(a.k.a. Mai Thi Hiep) and her 
Vietnamese mother after 22 
years of estrangement. Daughter 
From Danang has swept numer- 
ous awards including the Film- 
makers Award (Durango Film 
Festival), Best Documentary 
(New Jersey International Film 
Festival), and Grand Jury Prize, 
Best Documentary (Sundance 
Film Festival). 
Here, Dolgin and Franco 


share their thoughts about the 
intricate challenge of filming 
real life as it happens, the 
explosive subject of the Vietnam 
war and its aftermath, and their 
vision of peace. 

YOLK: | understand your initial 
inspiration for this film came froma 
conversation you had with a Viet- 
namese journalist. What was it about 
this particular story that struck you 
as having dramatic potential? 


GAIL DOLGIN & VICENTE FRANCO: We 
jumped on this project because 
of the strong undercurrent of a 
passion-driven story. But we had 
no idea that we were walking 
into such an emotional tragedy. 
Instead, our vision was of a 
journey come “full circle,” the 
mother-daughter reunion bring- 
ing some healing and closure to 
a tragedy that was the result of 


the Vietnam War. We also 


believed there had to be some- 


thing of interest that would 


emerge from an attempt to 


bridge the cultural gap between 


Danang, Vietnam and Pulaski, 


Tennessee. 


Prior to meeting Heidi, what were 


some of the specific steps you had to 


take in convincing her to be filmed 


for this story? 


We didn’t actually have to do 


oa Se 


much “convincing”. Heidi was so 
excited about going to Vietnam 
to meet her birth mother that 
thoughts about what our going 
with her to film the reunion 
would actually mean took a 
backseat. The initial contact we 
had with her was by phone and 
email. We didn’t actually meet 
until two days before leaving for 
Vietnam. There was an immedi- 
ate intimacy and trust that we 
believe resulted from a combina- 
tion of Heidi’s open and outgo- 
ing personality, the chemistry 
between Heidi and the crew and 
the fact that we were really the 
first people to ask her, in depth, 
about all aspects of her past. 

As the reunion was taking form and 
all of the emotional, psychological, 
and to a great extent, the “rawness,” 
was spilling out, was there a time 
when you and Vicente decided it was 
just too “personal” to keep on film- 
ing? 
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Held! Bab reunites with her mom in Daughter From 
Danang. Below: Filmmakers Vicente Franco G Gail Dolgin 
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‘on the soundtrack. Not toobad = stop ona 12-city tour, Runga 
for this Kiwi with killer talent. : says, “It's like a relief to be 
Released in 1997, Drive finally done with the album.” 
: + Her slightly self-deprecating : 

+ humor about the time it took to a ‘ae Be 
+ finish her sophomore CDjisevi- tour in North America whereshe : And, if you're still wonder- 


: dent on her personal'website. spent five of those dates at los = ing, Bic really is her name: Its a 
= Onit, she writes alist of things Angeles’ Café Largo. “It was) = shortened version of her full 
she could have been doing with : really great, liked it alot” :_ name, Briolette Kahbic Runga: 
| three years of her life: write a Runga says. “The clubis small; ‘The’ 26-yeat-old| songstress 

i not very good novel, starve asa and good to listen to music.” was bornvin Christchurch, New 
: : She even had time todo alive  : Zealand. Her sultry qood) looks; 
+ session with one of LA's public are from her unusual heritage— 
~ adio stations. (They liked her part Chinese, part Maori (the 

+ so much, her CD was recom- + indigenous people of New 

_ . mended by one of the hosts asa = Zealand). Runga Kind! of looks 
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here’s the old adage that 

says no one goes to the 

theatre in Los Angeles. If 
you want to see Tony award- 
winning productions, head to 
the Big Apple or, better yet, go 
to the West End in London. Los 
Angeles is a movie town. The 
Golden Globes, SAG Awards, Hol- 


lywood Foreign Press Associa- 
tion Awards, and the Academy 
Awards pretty much says it all. 
There's also the old adage that 
says no one watches documen- 
tary films. The masses flock to 
the multiplex every Friday look- 
ing for the next great block- 
buster action extravaganza, 
their fickle taste cementing big 
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box office numbers for any par- 
ticular film only for a fleeting 
weekend before another mind- 
less action/horror/thmiller takes 
over the number one spot. 
That's why Arthur Dong is a 
bit of an anomaly. In an indus- 
try and town that worships the 
newest fad (usually some smart 
ass video director inking a ludi- 


(hur Dong with Charlie Low 


crous multi-million dollar three- 
picture deal), Dong has made a 
unique career as a documentary 
filmmaker, giving voice to sto- 
ties and individuals that have 
either been marginalized or 


unrecognized in popular culture, 


media, and society. Dong has 
challenged the status quo in 
intriguing documentaries such 


Singer Larry Ching, the 
“Chinese Sinatra" with fans 


oe eller 
Sc gRBIODEN | 
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as Licensed To Kill, Sewing 
Woman, and Coming Out Under 
Fire. An openly gay artist armed 
with an unabashed social con- 
sciousness and a keen eye for 
the visually arresting, Dong has 
just recently released the DVD of 
his award-winning Forbidden 
City, USA, Originally released in 
1989, Forbidden is a film about 
the landmark Chinese-American 
nightclub that gave Asian enter- 
tainers during the 1930s and 
1940s a space to entertain, 
socialize, and build community 


Dancer Mary Mammon 


through music, song, and dance. 
The San Francisco nightclub 
eventually became the inspira- 
tion for Rodger and Hammer- 
stein’s Flower Drum Song. 

In between overseeing the 
current release of his new film 
Family Fundamentals and mak- 
ing an appearance at the recent 
Sundance Film Festival, YOLK 
caught up with Dong to talk 
about his work. 

YOLK: Let's start with the DVD of 
Forbidden City, USA. What made you 
decide to put this particular film out 
on DVD? 


Comic dancer 
Dottie San 


Ci 

ARTHUR DONG: When I finished 
Forbidden in 1989 I wanted to 
produce a book because I had so 


much material, not only the pic- 
tures and visuals but also the 
oral histories that I taped both 
on audio tape and on film. I'd 
collected a treasure trove of 
archival material—I spent some 
five years researching this topic 
and that research never stopped 
just because the film got com- 
pleted. People still came up to 
me and showed me their collec- 
tions and offered me memorabil- 
ia. I just wanted to be able to 
bring it all out to the public; it’s 
culturally rich material that you 
just don’t see everyday. 

Aside from technical concerns, how 
did you approach a film that origi- 
nally came out over a decade ago 
and still have the DVD version be 
“contemporary?” Were you at all 
afraid that new audience for the 
DVD wouldn't be there? 

Timing was an important factor 
in the DVD release. Flower Drum 
Song was coming back to Broad- 


Dancer Paul Wing, the 


“Chinese Fred Astaire” 
© 
r 4 


x 


Chorus line 


Tap dancer Tony Wing 7 


Poy 
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way in an updated version and 


since that musical was actually 
based on the Forbidden City 
nightclub, I figured it'd be a 
good tie-in. But in the end, the 
film had to stand on its own 
and I knew that interest in the 
film had actually never stopped 
since its initial 1989 release, 
Why? We haven't conquered 
racial stereotyping within the 
mainstream entertainment 
industry; the question of cultur- 
al assimilation is just as relevant 
today, and audiences still love 
musicals—I think these are 


some of the reasons Forbidden 


has remained contemporary. 

I'm interested in your sensibilities 
as a filmmaker, How much of your 
“style” has to do with your training 
in school, and how much of it was 
shaped and organically progressed 
as you were living your life, and the 
things that you've experienced and 
saw? 

Content always comes first, 
quickly followed by form. Each 
of my film's “style” is dictated 
by the subject matter, which is 
the primary reason why I would 
commit to a project in the first 
place. For instance, the research 
on Forbidden hooked me from 
the beginning and because of 
my fondness for the Hollywood 
musical. In my latest film Fami- 
ly Fundamentals, which profiles 
conservative religious families 
with gay adult children, I was 
first drawn to stories of familial 
conflict. 

There's the universally understood 
concept (albeit much debated over) 
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eing an American anime 

fan usually means play- 

ing the waiting game. 
Naturally, the Japanese get the 
“good stuff” first. Many State- 
side fans resort to bootlegs or 
region-free DVD players to watch 
import videos. And by the time 


28< YOLK’ 2003 01 


most anime films have been 
processed through the Holly- 
wood system, dubbed into Eng- 
lish, and scored with new music, 
the experience—to an extent— 
ends up being a bit diluted. 

One film anime fans this side 
of the Pacific have been drool- 


ing about is the highly antici- 
pated Cowboy Bebop: Knockin’ 
On Heaven's Door. Based on the 
wildly popular 1988 TV series, 
the film finally arrives in the 
U.S. one-and-a-half years after 
its Japanese release, with a 
fresh new English dub, 


ae Mins ‘ur 3 


After ‘co-directing| the 
“Macross Plus” mini-series (a 
sequel to) the early ‘80s hit); 
and before working) on The/Ant- 
matnx, director Shinichiro 
Watanabe helmed the original 
26-episode “Cowboy Bebop” TV. 
series. The show followed the 
adventures of four hard-luck 
bounty hunters aboard the sal- 
vaged spaceship Bebop in the 
not-too-distant future. There's 
the foolhardy but self-assured 
Spike Speigel; the imposing Jet 
Black, who built the Bebop; the 
brash, sexy Faye Valentine; and 
the strange wunderkind hacker 
Edward Wong Hau Pepelu 


Tivursky I1V—who's a she, by the 
way. 

Not surpnisingly, the series 
was an immediate hit and 
deemed by fans and critics as 
one of the most innovative and 
daring entry in the already 
overloaded genre of anime: With 
graphic influences from the 
classic “Spaceship Yamato” (aka 
“Star Blazers” to American view- 
ers) anime series and a healthy 
dose of smart characters, “Cow- 
boy Bebop” was a eye-popping 
blend of visuals and intelligent 
storytelling—a formula that is 
still elusive in most anime 
series/films. 

“After the TV series became a 
hit,” says Watanabe, “we had an 
offer to make it into a feature 
film. I'd always wanted to make 
‘Cowboy Bebop’ into a feature 
film, so I accepted the offer 
immediately!” But Watanbe did 
not get into filmmaking to 
direct cartoons. “Rather than 
anime, I was more influenced by 
films from the ‘70s. I’ve watched 


more classic films than the aver- 
age American.” In fact, he fully 
expected to make such films, 
including ones with a more 
“European” flavor. 

One logistic the director had 
to deal with was the fact that 
the motley crew had actually 
spilt up at the conclusion of the 
onginal series, so CB:KOHD actu- 


ally takes place between the 
22nd and 23rd episodes. In the 
film, Faye witnesses a mysteri- 
ous biological terrorist, Vincent 
Volaju, blowing up a truck, 
causing hundreds of casualties 
within a mile radius of the 
blast. The bomber’s bounty is a 
hefty 300,000,000 “woolongs,” 
Naturally, the perpetually broke 


fs Ae 


Bebop! gang has their sights set 
on) the) big prize: 

Those) watching the movie 
may feel'a bit confused! and dis- 
oriented’ by the juxtaposition of 
reference points in its) dizzying 
world, from’ highly stylized 
environments like monolithic 
Blade}Runner-esque cityscapes, 
toja mysterious Middle! Eastern’ 
district inspired! by Watanabe's 
excursion’ to) Morocco. Welcome) 
to planet Mars, year 2074, 

“T intentionally wanted to 
depict a story wherelit’s hardito 
say, ifit takes place inthe past, 
present, or future;* he explains. 
“The many different ethnicities 
and’ cultures make\it hard to) 
place as well.” 

, ‘Thejsubtitle, Knockin’On 
Heaven's Door, of course; is bor- 
rowed from Bob! Dylan's classic 
lament—a cue that music plays 
a big part in the Bebop uni- 
verse. “I dont use the! music in 
my film as they might in most 
Hollywood films,” insists Watan- 
abe, “With the music, I'wanted 
to) create something new, some- 
thing) original. To me, music) has 
its own power.” The series’ mul- 
tiple soundtracks, in fact, have 
been bestsellers in Japan. 

As| far as another Bebop fea- 
ture/is concerned, don't hold 
your breath. “I'm already busy 
on another project,” Watanabe 
revealed. “I don‘t want to’ be 
repetitive, working another Cow- 
boy Bebop film right away.” 
Savor it, Bebop fans. 

Website: CowboyBebop.org. @ 
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here are albums you just 

listen to. Then, there are 

albums that make you 
skip along an enchanted musi- 
cal forest filled with whimsical 
wonder and quirkiness, enough 
of the good stuff to make you 
forget you're sitting in the 
everyday traffic snarl. 

Welcome to the world of 
Julie Plug. The alternative rock 
band from Northern California 
has just released its sophomore 
album, Whatever You Wonder. 
The band is fronted by Des De 
Leon and Terry Nicholas, with 
Jay Averilla and Rob Uytingco 
rounding out the quartet. 

Starmaker, their debut 
album from five years ago, gar- 
nered some pretty serious 
attention and was featured sev- 
eral times on the hit TV show 
“Dawson's Creek.” The band was 
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picked to be in the Top 10 
most-played songs on the show 
and they were also on 
MP3.com’s list of most-down- 
loaded groups. Four songs from 
the Starmaker album received 
primetime airplay: “Starmaker,” 
“What Can I Say,” “Devoted,” 
and “In Every Corner.” The band 
also got some publicity mileage 
on the big screen as well. The 
highly successful independent 
film The Debut, which starred 
YOLK cover girl Joy Bisco, fea- 
tured the song “Devoted.” 
“We've matured so much 
since the last album,” says 
Nicholas, the group's guitarist. 
“On this new album, we had 
more input, control and creativ- 
ity.” The band had to resolve 
certain issues with their previ- 
ous record label, Classified 
Records. The label stopped sell- 


ing their album so they went to 
make a deal with another label. 
Whatever You Wonder is released 
under Mango Networks, Inc. and 
MelloYello Records. 

In addition to this latest 
release, the band’s co-founders, 
Nicholas and De Leon are the 
proud parents of a new baby 
boy, Crispian, born this past 
January. Both agree that the 
band may not have a big tour 
this year, keeping performances 
to the local area. But according 
to Nicholas, “It would be nice if 
we do a national tour.” Julie 
Plug has previously shared the 
stage with other alternative 
bands such as Cornershop, Six- 
pence None The Richer, and The 
Donnas. 

Whatever You Wonder’s musi- 
cal formula optimizes lead 
singer De Leon’s sugarcoated 


voice with upbeat tempos that 
include a host of everything 
from violins, soft trumpets, and 
nursery rhyme melodies. “This 
album was recorded with a lot 
of new ideas, sounds and 
instruments, there was more 
creativity and feeling put into 
the work,” Nicholas says. “In a 
way, Whatever You Wonder is 
telling the listener to absorb 
the music and sounds, feel the 
lyrics and explore what they 
mean.” 

De Leon, who also writes 
most of the songs, has a sweet, 
willowy voice that mesmerizes 
the listener. “I love singing 
‘Either You Know’ and ‘See 
Everything’ live because they 


Julie Plug will perform at the Glas Kat 
in San Francisco on March 23rd to 
launch their new album. 


are vocally fun to sing. At the 
same time, ‘But Then Again’ is 


my favorite lyric-wise. Some- 
times I get a little teary-eyed 
when I sing that song.” 

In an industry known for 
producing bumping hip-hop, 
boy bands, and diva-style dance 
music, Julie Plug stands out in 
the Asian American music scene 
by virtue of being an indie pop 
band. 

After the success of Star- 


maker, Julie Plug has found a 
pretty solid fan base; surpris- 
ingly, only about half of their 
audience is Filipino. “It’s funny 
how not a lot of Filipinos know 
about other Filipino bands. 
There are quite a few who listen 
to hip-hop and rap. When we 
were signed by Classified, they 
thought we were the only [Fil- 
ipino] alternative band,” 
Nicholas says. “It’s good 
though, because some of these 


people who have never listened 
to alternative music before are 
crossing over.” 

The story of their beginning 
follows the path of many aspir- 
ing garage bands. De Leon and 
Nicholas first met in 1991. “I've 
always wanted to be just a 
songwriter, not a singer,” De 
Leon remembers. Nicholas had 
only started learning to play 
the guitar in 1990. His first 
lessons came from watching 


videos on MTV and hanging out 
at Guitar Center. “It was hard in 
the beginning since I didn’t 
have anyone to teach me,” he 
recalls. “I guess if you're deter- 
mined to learn something, then 
you eventually achieve it.” 

A mutual love for the same 
bands led them to form a girl- 
fronted band in 1992. A string 
of different drummers came and 
left the band between 1993 and 
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After appearances in critically acclaimed independents, sexy Jimi Mistry is on the 
fast track to international fame in the new Hollywood romantic comedy hit The Guru. 


espite the fact that the 

romantic comedy demo- 

graphic is female, the 
filmmakers of the genre have 
largely been male: Rob Reiner, 
Neil Simon, and Woody) Allen 
have been| responsible: for some 
of Hollywood's most successful 
(and most quotable) romantic 
comedies. Every three to five) 
years, there‘s the occasional hit 
by, Nora Ephron\ (Sleepless/In' 
Seattle), Joan Micklin Silver 
(Crossing) Delancey), and\ Nancy 
Meyer (Baby Boom). But for the 
most part, it would seem that 
with over eighty years of com- 
mercial film offerings, women 
have been told who}to) find) 
attractive by either white’ or 
Jewish males, 

So it isnit much of a surprise: 
that the leads/of romantic films 
are) either white) or Jewish 
males. Sure there’ are!also the 
occasional black male leads, but 


MAC 


Mayer's) (Party Girl) Madeline) 
latest film, The’Guru, written) by. 
Tracey Jackson, suggests the 
line “tall, dark and handsome 
Was never written) by aman. In 
this\particulari case, tall) dark; 
and) handsome/Indian/Insh 
thespian Jimi Mistry, one who: 
would! have most likely made: his 
Stateside/debut! playing the) 
dark-skinned bad! guy (Benicio 
Dell TorolinvZitcenseTo) Kill or Jet 
Lijin)Lethal) Weapont IV) in yet 
/= “another stupid Hollywoodlaction 
>) thnillerif not for The Guru. 
© Fortunately, Mistry kicks|off 
> hisitripjacross\theypondiin a) 
+ wildly/comic immigrants tale 
Webout/alstar-struck Indian 
eel esuees: Mamed}Ramujwhojleaves his 
Homelandiin| search of the 
American\Dream/andmaking it 
i higras the | first suiccessfullindian 
~ see) what happens when women’ istaxiin Hollywood: The fish-out= 
¢ let iis know; What women\want, i Of-water tale takes many, hilari- 
= ‘Director\Daisy Vonischerler |; ous/dipsfanditumsjas Ramw 


virtually mever with a white 
female:co-star (youl only/get 
that in drama). Not thatithis ~ 
has)stopped! the white/Jewish’ 
male lead from’ having the/eth=" 
nic leading) lady in any genre— 
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becomes a porn star and gets 
entangled in a love triangle 
with Heather Graham (as an 
insightful pom star) and Marisa 
Tomei (as a Manhattan blue- 
blood wild child). And in doing 
so, Mistry redefines what we've 
been fed as our sense of aes- 
thetics in Tinseltown. 

“Tt's groundbreaking in that 
respect,” Mistry admits of his 
role of Ramu. “For me’as/an 
actor, regardless’ of the race, it's 
a great role to play. But there 
has never been a Ramu; I can't 
think of where it’s really hap- 
pened| before. So it's good.” 

Mistry hails from London, 
which is all the more apparent 
when you're around him and 
you hear the plethora of “me's” 
that come out’ of his mouth 
(“me dad,” “me pub,” “me 
school”). When interviewed last 
summer, The Guru had'just been 
released overseas. Sitting in his 
hotel overlooking an unobscured 
view, of the Santa Monica\ beach; 
his shirt completely open‘and'a 
relaxed smile'on his face, Mistry, 
seemed to bea decidedly casual! 
person who was very much at 
ease with potential stardom. 

Tronically, it was Mistrys 
father, a physician of all!people, 
who) suggested that his son pur- 
sue a Career inthe arts. “It was 
very practical how’ this hap- 
pened)” Mistry says, looking 
back at his younger years when’ 
he was\an) unabashed Michael 
Jackson wannabe; <I used tolbe 
a bit of a dreamer So me dad) 
sat me down) and Said) “Son, you 
haven't got the\grades. What are 
you going) to! do! with your life?’ 
And'T said don't know:'So) he 
said ‘Okay, first thing youre 
going to dois write’ a! list of 
your good points and| your bad) 
points as a person that you 
think you have, and then| well 
find a career for yous So we 
went through this list and my 
good points, and’ he was like 
‘Right, we'll give acting a go!” 

Soon Mistry was auditioning 
to no less than ten drama 
schools throughout England, a 
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Cae (ies on HN 
“my AMBITION 
is pe USTs ene 


"a 


campaign that he promptly fell 


on his face with. None/of the 
programs accepted! him-on his: 
first go around. “The second) 
year I thought I'd give one last 
try/” Mistry says: <1 auditioned! 
for two colleges andi if I didn’t 
get in Til just forget about act- 
ing. But I got into one’ of the 
‘colleges. = 

From there Mistry bounced) 
around different projects (an 
School, theater, television and) 
film) before landing the part of 
Tariq, the rebellious son in) The 
Royal Court Theatre's East Is 
East. Later, he reprised’ his part 
in'the British Academy Award- 
winning screen version, which 
also premiered at Cannes'to 
huge critical acclaim and’ world- 
wide distiibution: 

His success soon caught the 
eye of Scherler Mayer, who met 
Mistry on the set of Ismail Mer- 
chant's The Mystic Masseur, She; 
of course, just happened to be 
looking for a young Indian male 
to play the lead! of her new, 
cross-cultural romantic comedy. 
“Jimi definitely had’ an advan- 
tage because he had just come 
out in East Is East,” says Scher- 
ler Mayer, “We did look at some 
real Bollywood actors, some 1ip- 
and-comers, but he just won! us 
over.” 

“There are almost no inter- 
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Taciall romantic’ comedies,” 
Scherler Mayer says'a little more 
definitively, “The fact that the 
lead/is Indian| was’ a huge draw, 
for me when'l read! the’ scnpt, 
because everything you read was 
like she works for a magazine} 
he's an architect; something 
goes wrong; they're both white; 
they're in their thirties; it's 
probably so-and-so with’ so-and- 
so, And you just fall asleep by 


page| ten becatise you've! seen 

this moyie)so/many times,” 
“You feel like/there’s'a whole 

side’ that 1s\not being) seen ina 


? movie” says Graham. “It’sinot 


like) you do) 7erminator andithen| 
you say Letis not doyXxx/@ 

Not long after Mistry’screen- 
tested! with Tomei and’ Graham), 
he}was on the set in'New York 
for his groundbreaking role. The 
film, which has entertained) the 


_f & 


© number one\film spot in both’ 


the United Kingdom’ and) India; 
fuses| India’s Bollywood musical 


| = with American filmelore (most 


notably, John) Travolta‘and 


: Grease). It alsoystarsyindustry, 


veteran! Michael McKean (Best In 


Show) and the always impressive 


Chuistine Baranski (Chicago)—all 
ofithem(creating}a\ troop to 
orbital very non-traditional 
male!lead: 

“A didvappreciate thatia) 


> femalethad written it,” Tomei 


admits, felt things:were more 


: iunderstoodiwith' the female 
+ “characters: Given theichoice, I‘m| 


certainly happy to)be\ part’ of 
something like this.” 
“Havelyowever/seen\al movie 


i With/an Indian!male lead?” Gra- 


ham) asks withva tragic tone: <A 
lot don‘ come} toymind! except 
forimaybe Gandhi—and he's a’ 
historical figure: Jimy's aj great 
actor, Plus, Iididn‘t need! to) be: 
Naked! [in theifilm]—he did” 
Unfortunately, the entertain- 
ment industry is often at a) loss 
with how! to) present ethnic ~ 
actors, unless it's to facilitate a 
colorization of the) secondary, 
characters or to give/affirmation 


to white people's lifestyles by 


imploning ‘a’departure) of ethnic- 
ity (My Big Fat Greek Wedding, 

Double Happiness), “A lot of the 
work that would! come your way! 


' 


is just shit,” Mistry points out. 
“They just don't offer anything 
very interesting. So I’m sort of 
in a situation where I tum more 
work down than I actually end 
up doing because that’s the way 
the world works.” 

Still, his| character in The 
Guru does speak with a rather 
stereotypical delivery, but Mis- 
try isn’t against playing charac- 
ters of Indian origin; he's just 
against playing decidedly unin- 
teresting characters. “Jimi’s not 
shy,” Scherler Mayer remembers, 


“hell say I feel like I'm sound- 
ing dumb/in this scene.” 
Interestingly, Mistry himself 
remembers Ramu was initially, 
different from the’ final product 
up on screen. “There was a dan- 
ger with the way he was wntten 
to begin with,” he says. “He was 
from Bollywood; he had this 
thing where every window he 
passed’ by he would stop, look 
and’ say, ‘I love’ you, and then 
he'd brush his hair and say, Tm 
going to be a star Which isn't a 
joke for 90 minutes. You would 


laugh ‘at him, not with him: And 
Ididnt want todo that; Tididnit 
think there!was/any funiin) that. 
So)I'thought the way/of doing 
this was to make him/as real as 
Tcan, as universal’ as\I can—I 
made him’ sweeter.” 

‘After the release) of Guru; 
Mistry can’ next) be/seen! playing; 
ai talking) book in’ the: GI 
extravaganza Ella’ Enchanted 
with Minnie Diiver/and|/ Anne 
Hathaway, (The!Prancess/Dianes); 
“It's sort of like! Shrek, but with) 
people,” Mistry explains; Not 
long after that, he wall be’seen 
alongside’ the late Richard! Haris 
invhis final’ screen| role My King- 
dom: Mistry, of course; relished 
the idea of working with one’ of 
the’ greatest acting legends: =He 
Was an absolute trip; he recalls; 
his face beaming; “But the 
amazing thing about him! was 
that yes, some)people did) view 
him’ asa) painiin the ass—he'd 
come/in' and! change the’ script 
ox ask for all’ these\ different 
things—but I was like; “You are 
Richard-Fucking-Harnis, 1 don't 
care if you come in your paja- 
mas! People were afraid of him 
but we were doing this scene 
and I said) ‘Richard’ how about 
we try it this way? And he: 
looked'at me and'said, Jimi, 
that sounds very good! Okay, 
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BY ELIZA GANO 


Photos by Calvin Leong-Wong 


Styling by CMA artist Bryan Boone 
Grooming by Hyun Park 

Biker Boyz stills courtesy DreamWorks 
Wardrobe provided by Diesel USA 


n the surface, Dante and 

Dion Basco may seem 

like your typical Ange- 
lenos, working and getting by in 
Hollywood. With their dark 
skin, chiseled features, thick 
black hair and charming smiles, 
it'd-be hard not to notice them. 
But, if you look closer, you'll 
find that they are two multital- 
ented actors making a huge 
impact on the Hollywood scene. 
Both brothers (they are two out 
of four, the other two are Derek 
and Darion) are starring in a 
new action film, Biker Boyz, 
with Laurence Fishburne, Tyson 
Beckford, and Kid Rock. But 
don’t think they are screen 
ingénues. Dante, 27, got his 
first big break by playing the 
role of Rufio in Hook, the whim- 
sical tale of boys never wanting 
to grow up. Since then he’s 
starred in several films such as 
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Fakin’ Da Funk, Extreme Days, 
and But I'm A Cheerleader. Dion, 
who just recently turned 26 at 
the end of January, just finished 
a successful four-year run play- 
ing Alberto “Rocket” Ramos on 
NBC's Saturday morning show 
“City Guys.” He's co-starred with 
his brothers in the groundbreak- 
ing film The Debut, and also 
starred in Dahmer. Here, these 
natives of Pittsburgh, California 
share their thoughts on Holly- 
‘wood, fame and chasing their 
dream. 

YOLK: How did y you guys get involved 
‘with Biker Boyz? 

DANTE: We were auditioning for 
the film and acting for Latino 
parts in the film. When the — 
director, Reggie Rock Blythe- 
wood, saw us au on, he said 
he really wanted us | have 
parts in the: film and he created 


“Why | don't ‘you m e them Fil- 
ipino? It'd be nice to represent, 


cles | hefore the movie? 
DANTE: I tad to learn t 


ed. We had to train extensively 
because we had to look like | we 
were experts, It’ S every young 
boy's fantasy to do a bike film 
and the training ‘was pee 
but fun. ; 
DION: (Laughs) Well, Itold them 
I told I knew how to ride a ae 
motorcycle. You gotta ride for 

the audition to get the job. I 

got pretty good at it. 

Dion, tell me about your character, 

Flip. 

DION: Dante and I are one of two 
Asians cast in the core group of 

the biker boys. We're just a real 
hip-hop group; we rode quads 

and not bikes. He talks with a 

street slang and gets along with 

the guys. 

What's it like working with Laurence 
Fishburne? 

DANTE: He's an actor's actor. He's 

so warm; he gave a lot of hugs. 
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He shared stories and talked 
about whatever—poetry, acting, 
and film. He's a great actor to 
look up to. 

What was it like growing up? Did 
you know you always wanted to be 
an actor? 

DANTE: I've always known. Grow- 
ing up we were entertainers. A 
lot of Filipinos are into dancing 
and singing, which kept us off 
the street. That entertaining 
cultivated us to be actors. 
DION: We always did everything 
together. Then there's our 
younger sister, Arianna. We 
started a break dancing group 
called Street Freaks. We sang at 


bss ask 


of a multicultural kid who is 
adopted by a black family. In 
the “Fresh Prince Of Bel Air” I 
played a dumb jock. I can do 
what Denzel [Washington] has 
done for the black community— 
play a great character no matter 
what the role is. That’s what 
we're tying to do, before you 
see the ethnicity you see the 
character. 

DION: I usually don’t get those 
stereotypical roles. I don’t fit 
the nerdy, stereotypical role. I 
can't do it; it doesn’t come 
across in my acting. Plus I have 
a bad attitude when those kinds 
of roles come around. Some- 


BOYed ON FILM setecte Fimocrapuies 
Dante & Dion Basco Biker Boyz (DreamWorks, 2003), Naked 
Brown Men (DragonStar Entertainment, 2002), The Debut (5 Card 


Productions, 2000). 


Dante Basco Extreme Days (Providence Entertainment, 2001), 
Rave (Trident, 2000), But I'm a Cheerleader (Lions Gate, 1999), 


Fakin’ Da Funk (Octillon Entertainment, 1997), Gangstaz (Viva 
Productions, 1996), Fist of the North Star (Overseas Film Group, 
1995), Hook (TnStar, 1991), The Perfect Weapon (Paramount, 1991) 
Dion Basco Dahmer (Peninsula Films, 2002), “City Guys” (NBC, 


1997-2001) 


Pier 39 or at Oakland A’s games. 
We were always performing. We 
also did karate and gymnastics, 
anything to keep us off the 
streets. Then we hooked up with 
Gloria Gifford when I was eight 
and fell in love with acting. 

Are there any sibling rivalries? 
DANTE: We've studied together 
for a lot of years, in fact our 
whole lives. There have always 
been rivalries but we delineate 
from each other. We're brothers 
but we're very different. We 
constantly try to prove that 
we're not the same and that 
we're not interchangeable. 
Whenever we audition for a role, 
we all bring something different 
to it. 

Have gou ever had to play arole 
that’s stereotypical? 

DANTE: I'm pretty fortunate that 
I’ve been able to do a lot of 
roles that go against the stereo- 
type. In Fakin’ Da Funk with 
Pam Grier, I was doing the lead 
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those auditions. I 

don’t want to do 

those roles. 

What's it like being 

Filipino American é 

and a Hollywood 

actor? What are the good and bad 
sides? 

DANTE: When you're up, you're 
up. When you're down, you're 
down. My brother and I have 
been able to work a lot and live 
off acting. We live a really good 
lifestyle for guys our age. The 
good part is you get a certain 
status and a certain responsibil- 
ity. You consider you're pioneer- 
ing in a lot of ways. It’s some- 
what political if you're an artist. 
That's a great thing because 
you're able to speak and have a 
voice. The downside of the life 
of an actor or artist is it’s a 
lifestyle and not a job. You get 
to go to premieres, sign auto- 
graphs, be on TV, but you're also 


going to have dry spells. You 
have problems like everyone else 
where you're waiting for the 
phone to ring. 

DION: Being a Filipino Hollywood 
actor is different than any other 
actor. If you do what you love, 
you can't lose. This is the place 
where dreams come true. The 
bad side is you don’t work all 
the time so you gotta make that 
money last. It sucks. It’s really 
hard to suck it up. 

Is it hard to find roles in Holly- 
wood? 

DION: Finding good roles is hard 
for a Filipino man or woman. 
Roles are not really written for 


them. Other Asians may have an 
easier time because there is 
more writing for Chinese or 
Japanese roles, I stress to my 
agents that I want to go for all 
ethnicities. 

What was “City Guys” like? 

DION: That was a good time, a 
good four years of my life. There 
would be days I was changing 
the channel and then seeing 
me. It was also an exciting time. 
I learned a lot and I got real 
comfortable being on the set. 
The nervousness when I come 
on a set is gone. I get excited 
meeting new people. 

Do you get recognized alot? 

DANTE: Yeah, actually I do. I 
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THE WORLD'S FIRST 
PORTABLE VAPORIZER 
TEL (USA) 310 581-1312 
FAX (USA) 310 581-1315 

E-MAIL SALES@AIR-2.COM 


www.vapir.com 


PHOTOGRAPHED BY HENRY WEI HAN 


Stylimg by Robyn Price & Rebecca Briscoe » Makeup by Mai Quynh for NARS - Hair by Damon Young 
Models: Jason Hastings, Sharina, Tanya Romandia (LA Models), Zeus the Dog 
a 
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Tanya (driver): visor, shirt 
by Lacoste; Jason: sweats 
. by Reebok. 
¥ 


Sharina: jacket & sneakers 
by Puma, hat by Kangol, 
skirt by DKNY; Tanya: 
‘sweatshirt & sneakers by 
Puma. 


Jason: t-shirt by Puma. 


Sharina: black pants by 
Lacoste, sneakers by 
Puma; Tanya: t-shirt by 
Landscape, jeans hy 
Frankie B,, sneakers by 
Reebok; Jason: sneakers 
by Puma, 


Jason: sweats & sneakers 
by Reebok, Tanya: visor, 
shirt, pants by Lacoste; 
sneakers by Reebok. 


NEW PRODUCTS! 


YOLKshop’s latest offerings. 

Front designs: YOLK logo on back. 
100% Pre-shrunk cotton. 

Adult sizes: M, L. XL. 

Baby-Tee sizes: M only (fits most). 
See YOLKshop.com for more info! 


ADULT T-SHIRTS 

Got Pho? (Black) SKU# GPHDS 

Pho King (White w/black trim [ringer]) SKU YPKOA 
Pho 69 (Black) SKU# YSKOL 

WOMEN'S BABY-TEES 

Pho 69 (Black) SKUE YSNO3 

ChapStick (Baby blce) SKUF YCSO3 

WOMEN'S “RAGLAN” BABY-TEES 

Flower Bridge (White w/black cap sleeves) SKUF YF803 
Generasian; Hear No Evil SKUF GGHD3 (Please specify 
white wipink cap sleeves or white w/blae cap sleeves! 
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I's PHO KING Delistoat! 


PHO 69 


BEST PLACE TO EAT DOWNTOWN) 


flower Bridge 


les): 
& & 


> 


Babbfied 


THREE EASY WAYS 
TO PLACE AN ORDER 


- www.YOLKshop.com 
» 1-800-436-YOLK 
« Fax 1-626-289-2700 


Check out our website for updates, 
more products, and specials! 

Also on our website: “YOLKshop On Tour” 
dales—find out where to purchase merchandise 
{most discounted!) in person at selected 
cullural festivals! YOLKshop.com is open 

24 hours. Products. prices, and availability 
subject to change. 


PRICES 


Adult T-shirts: $15.95 ($18.95 XXL) 

Women’s baby tees: $15.95 

Women’s tank tops: $13.95 

Kid's shirts, babywear: $12.95 

Hooded sweatshirts: $59.95 

Baseball caps: $17.95 

Beanies: $11.95 ("Got_.27)/$14.95 {"Generasian’) 
Aprons: $13.95 

Decals: $2.95 (Got_?°1/$3.95 (all others) 
Subscriptions: $16 (6 issues/1 year), 

$30 (12 issues/2 years), $40 (16 issues/3 years). 


GOT RICET®. 
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GeNeRasian uw: 


“BUBBLEGUM™ 


“WILD STYLE” 


GENERASIAN 
», T-SHIRTS 


\ Asian pride! 

} 100% Pre-shrunk cotton. 

Choose from classic 

Streamline or modern Tekno. 

Colors: navy only. 

Adult sizes: M.L. XL. 2XL. 

‘SKUS GSLOS ("Streamline” red & white togo) 
‘SKU GTNOS (Tekno” white & gray logo} 


WOMEN’S 
TANK TOPS 


100% Pre-shrunk cotton. Colors: baby 
| blue with glitter blue/white logo: 

/ white w/black ringer with glilter 
black/white logo 

Size: medium only (fits most) 

‘SKUS GBG16 (“Bubblegum”) 


HOODED 
SWEATSHIRTS 


552/452 Poly-cotton blend 
Embroidered Tekno design. 

Drawstring and pocket. 

Colors: navy wilight blue & white logo; 
black wired & while logo 

Adult sizes: M, L, XL 

‘SKUS GTNOG ("Tekno") 


BEANIES 


1002 Acrylic. Embroidered 
Wild Style logo in red 

) Available with or without “lip” 
(please specify) 

Colors: black only. 

One size fits all. 

‘SKUF GWSO8 (Wild Styie) 


a: pe “TYPE R” BACK 
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RICEBURNER 
T-SHIRTS 


For racer heads! 100% Pre-shrunk colton. 
} Choose from two colorful designs. 

Colors: black (Type R°). 

Other colors available online 

Adult sizes: M. L, XL. XXL. 


SKU YTROS ("Type R° 2-sided design) 
‘SKUF YTUDS (Turbo" front design only) 


Tien "TYPE RT FRONT 


ais ie CUd OLOT 


Die-cut white vinyl (except “Streamline” in silver only). 

Will stick to virtually any surface. 
‘SKU YGRID (Got Rice?) * SKUS YGSIO ("Got Sushi?) 
‘SKUA YGATD (Got Adobo?) » SKUF YGP10 (Gol Poi?) 
‘SHUR YRC1D ("Ricecooker’) © SKU# YOL10 (YOLK 
‘SKU GTH1O (Tekno™) « SKUF GWS10 {Wild Style") 
‘SKUS OSL10 (Streamline) » SKUs CBG1D (Bubble, 


gotrice? ta? 


FRONT 


gotsushi? <p 


BACK FRONT 


gotadobo? 2 


FRONT BACK 


T-SHIRTS 


Our classic line of T-Shirts! 

100% Pre-shrunk cotton. 

Back designs as shown above. 

Colors: white or black 

Adult sizes: M. L. XL. 2XL. 

Kids" sizes: XS. S, M. 

Got Rice? SKUS YGROS (Adults)/¥GRO2 (Kids) 
Got Sushi? SKUS YGSD4 (Adultsi/YGS02 iKids} 
Got Adobo? SKUS YGAD4 (Adulis)/YGAO2 (Kids) 


WOMEN’S 
BABY-TEES 


100% Pre-shrunk colton, fitted teo. 
) Back designs are identical to the 

t-shirts, Colors: white or back 

Women’s sizes: S. M. L 

SKU# YGRO3 {Got Rice?) 

SKUE YGSO3 (Got Sushi?) 

SKU YGAO3 (Got Adobo?) 


BABY 
ROMPERS 


100% Pre-shrunk cotton. Back designs 
are identical to the t-shirts. Three snap 
buttons for easy “clean-up” access 
Colors: white only, Sizes: 12 of 24 mos 
Please call for availability! 

SKUS YGROI (Got Rice?) 

SKUP YGSDI (Get Susbi?) 

‘SKUS YGAOI (Got Adobo?) 


HOODED 
SWEATSHIRTS 


552/452 Poly-cotton, Embroidered 
} front & back designs. Back design 

is identical to the t-shirts. 

Drawstring and pocket 

Colors: black only. 

Adult sizes: S, M, b. XL. 

SKUE YGROS (Got Rice?) 


BASEBALL CAPS 


High-quality Flexfit® features 
Permacurv® bill. 83% Acrylic, 15% wool, 
2k polyurethane spandex 

Embroidered logo. Sizes; S/M or L/XL 
Colors: black only. 

SKUS YGRO7 (Gol Rice?) 

SKU# YGSO7 (Got Sushi?) 

SKUS YGAO7 (Got Adobo?) 

SKU YRCO7 (NEW! Ricecooker logo} 


BEANIES 


100% Acrylic Embroidered togo 
Colors: black only. One size fits all. 
SKUF YGROB (Got Rice?) 

| SKU# YGSOB (Got Sushi?) 

SKUF YGAO8 (Got Adobo?) 

SKU# YRCOB (NEW! Ricecooker (ogo) 


APRONS 


65% Polyester, 35% cotton, 

Two centered pockets. Drawstring ties. 
Measures 20° x 30°. Colors: black only. 
One size fils all. 

SKU# YGRO9 (Gol Rice?) 

SKU# YGSO9 (Got Sushi?) 

SKU# YGAO9 (Got Adobo?) 


YOLK MAGAZINE 


The definitive magazine for the 

Generasian™ Next. Published six 
limes a year, YOLK Magazine is 

| available in 6, 12, or 18-issue 

subscriptions. Limited back issues 

available at YOLKshop.com. 

SKUE YMSI4 (Note: as YOLK is a bi-monthly 

publication. please allow up to eight weeks for 

your first issoe) 
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YO LK shop 


ORDER ONLINE 24HRS 
www.YOLKshop.com 
CALL TOLL FREE 

(800) 436-YOLK 

FAX YOUR ORDER 

(626) 289-2700 


PRICES 

Adult t-shirts: $15.95 ($18.95 XXL) 

Women's baby tees: $15.95 - Women's tank tops: $13.95 
Kid's shirts. babywear: $12.95 

Hooded swealshirts: $59.95 

Baseball caps: $17.95 

“Gol_?” Beanies: $11.95 - “Generasian” Beanies: $14.95 
Aprons: $13.95 

Decals: $2.95 (Got... 77), $3.95 (all others). 

Free shipping on all decals. 

YOLK Magazine Subscriptions: $18 (lyri6 issues). 

$30 (2yr/12 issues), $40 (3yr/18 issues) 


Be sure to visit 
www.YOLKshop.com 


SIZE INFORMATION Adult sizes: Adult T-shirts: M(36-38), L{40-42), XL(44-46}, XXL (48-50). Women’s baby tees: 
S(4-6], M[6-8), L{8-10). Women’s tank tops: medium size fits most. 

Children’s sizes: Kid’s Shirts: KXS(2-4), KS(6-8], KM(10-12). Baby Rompers: 12, 18, 24 months. 

Flexfit cap sizes: S/M or L/XL only. Hooded Sweatshirts (oversized): S, M, L, or XL 


eck out YOLKshop.com for internet-exclusive products and specials, and “YOLKshop on Tour® dates'to purchase merchandise at selected festivals. 


MERCHANDISE ORDER FORM 


HOW TO ORDER 

List items desired. Please supply all the information 
requested on our order form, Mail a copy of this order 
form to: 

INFORMASIAN MEDIA GROUP, INC, 

P.O. BOX 3607, ALHAMBRA, CA 91803. 

We accept personal checks imprinted with your name 
and address, money order or VISA/MASTERCARD. U.S. 
FUNDS ONLY. If using a credit card, please sign the 
order form where indicated and supply your complete 
credit card number, billing address, and expiration 
date. Sorry no C,0.D. orders, 


SHIPPING & HANDLING 

Standard delivery for all continental US orders are 
shipped via UPS Ground. UPS packages require a 
signature and are not available for delivery on 
weekends. We cannot guarantee overnight orders 
placed after 3:00pm PST for overnight delivery. Hawaii, 
Alaska, and US Territory deliveries: ail are shipped via 
US Postal Service Priority Mail only. USPS Priority Mail 
Delivery is the same cost as UPS Ground, but is not 
guaranteed. Prices shown are in US Dollars. 


ORDER TOTAL (Pre-tax) | STANDARD UPS S&H 
Up to $12.99 $4.00 
$13.00-$29.99 $5.50 

$30.00-$59.99 $7.00 

$60.00-$89.99 $8.00 
$90.00-$119.99 $9.00 
$120.00-$149.99 $11.00 

$150.00 and up $13.00 


For international orders, please contact us at (626) 289- 
8700, or fax your order to (626) 289-2700. E-mailed 
orders are accepted at shopfdyolk.com. Please contact 
us to receive a shipping and handling quote. 
International orders are shipped via US Postal Service 
Air Mail and are not guaranteed 


RETURNS & EXCHANGES 

If for any reason you are not satisfied with your 
purchase, return merchandise within 15 days in unused 
condition with a note explaining the problem and 
contact us for a Return Merchandise Authorization 
number [RMA#)]. YOLKshop will only accept returned 
merchandise with a valid RMA#, We will gladly 
exchange it with the same or other item of equal value, 
or refund the purchase price minus shipping. All 
authorized returns will be credited to your account less 
a 15% restocking fee. No postage due returns will be 
accepted and no credits will be issued for shipping 
charges. Please allow 2-3 weeks for processing. 


GIFT ORDERS 

On any order, your gift message can be included at no 
extra charge. Simply let us know and we'll include it 
with your order. 


BACK ORDERS 

A back order is any item that is currently out of stock, 
but will be shipped as soon as it is available. Credit card 
orders will not be charged additional shipping for back 
ordered items. If there will be a delay of 4 weeks or 
longer we will notify you by phone. 


SPECIAL NOTICE 

All checks returned are subject to a $15.00 charge. We 
make every effort to ensure the accuracy of all 
information at the time of printing All items are subject 
to availability, prices are subject to change without 
notice & design colors may vary. Wholesale inquiries 
welcome. 


(800) 436-9655 TOLL-FREE 
(626) 289-2700 FAX 
WWW.YOLKSHOP.COM 
SHOPKEEPER(@YOLK.COM 


Please make all checks and 
money orders payable to 
INFORMASIAN MEDIA GROUP, 
INC. Please include your 
Driver's License number with 
state & date of birth. All orders 
must be paid in US funds only! 


If you are paying by credit card, 
please sign the order form 
where indicated and enter your 
complete card number, billing 
address, and expiration date. 


We will contact you if we have a 
question regarding your order. 
Please allow 2-4 weeks for 
delivery. 


THANK YOU 


AND HAVE A RICE DAY! 


©2002 Informasian Media Group, Inc 


skua 


SHIPPING ADDRESS 


| CHECK HERE IF THIS ADDRESS IS A RESIDENCE 


FIRST NAME LAST NAME 


ADDRESS 


Sy 


city, "STATE ZIPCODE 


DAYTIME TELEPHONE (Required!) EVENING TELEPHONE 


FAX NUMBER E-MAIL ADDRESS 


DESCRIPTION Picase specify when ordering kids’ items! 


METHOD OF PAYMENT [CHECK ONE]: [_]M/C [_]ViSA [_]CHECK [_]M.0 
yoo yr se 

rT TTT I 

CARD NUMBER OR CHECK NUMBER 


EXPIRATION DATE NAME ON CARD 


AUTHORIZED SIGNATURE (REQUIRED) 


DRIVERS LICENSEW "BIRTHDATE 


HOW DID YOU DISCOVER US? 


SIZE COLOR PRICE EACH TOTAL PRICE 


OFFICE USE ONLY: 


Subtotal 
*California Residents add 8.25% sales tax 

DO NOT ADD SALES TAX TO SUBSCRIPTIONS! 
Shipping & Handling 


Subtotal + Tax + S&H = GRAND TOTAL 


PHOTOS Fend it Lite Beck nom by Christine Parry/cortesy Fox Searchlight - reversible courtesy Lions Gate Dark Blue courtesy United Artists 


BEND IT LIKE BECKHAM 5 -cricccoe: 


One of the most striking things about Bend It Like Beckhamiis watching) young) Asians sping in 
England. They speak English, complete with British 

accents. They love soccer. They go shopping. They fall in 

love. Writer/director Gurinder Chadha (What's Cooking) 

blissfully blurs dichotomy into normality-..until we meet 

the Bhamra family, an Indian family living in a London 

suburb that most Asian Americans can relate to. Jess 

Bhamra (newcomer Parminder Nagra) idolizes soccer star 

David Beckham, and is later convinced by her friend 

Jules (Keira Knightley) to join her all-girl soccer team. Of " 

course, any “proper” Asian girl has no business being a soccer player, so Jess is faced| with a’ difficult 
choice between sport and family. The glimpse into the Bhamra household is'an’ absolute treat, espe- 
cially when older sister Pinky (Archie Panjabi) gets married—her lavish, traditional Indian wedding 
makes like a mini-Bollywood production. While Beckham has a few incredulous characters and'some 
predictable melodramatic moments, Chadha still delivers a film equal parts Rudy and My Big Fat Greek 
Wedding—with an Asian twist—that entertains with pure, eamest, and’ heartfelt charm. DJ FILIBUSTER 


IRREVERSIBLE 


Lions Gate 

ot 

Watching Irreversible is like 
living a horrifying nightmare 
and then slowly waking up to a 
peaceful yet fragile reality. It 
takes a few minutes before you 
realize its scenes are sequenced 
in reverse chronological order 
(by now, a not-so-original gim- 
mick); the shit hits the fan 
almost from the start of this 
“day in the life” story. Once the 
initial confusion settles, we find 
beyond-furious Marcus (Vincent 
Cassel) on a hell-bent mission to 


Irreversible 


track down the man who had 
just raped and beat his girl- 
friend, Alex (Monica Belucci). 
The camera acts as an unnerving 


while looking on chillingly 
motionless as Alex is sodomized 
and beaten to within an inch of 
her life in a pedestrian tunnel. 
Although Cassel (Brotherhood Of 
The Wolf) turns in a particularly 
strong performance, his efforts 


voyeur, with wild and nauseat- 
ing movements well suited to 
the brink-of-madness manhunt, 


RATING GUIDE €¥ Hall-cooked rice (wbo picked vp the lig?) 9 €B Fake instant “rice” 9 EP CF Warm rice C8 EF OF EF Fresh, not steaming rice EV EVE ED EP Super-delare fried rice 


Bee EB, 


mee 


are sadly wasted in director 
Gaspar Noé's daring but exces- 
sive and ultimately useless 
shocker poorly disguised as a 
pretentious “art” film. piF 


DARK BLUE 


United Artists 

ag 

In our present day sea of polit- 
ical correctness and preached 
tolerance, Kurt Russell's new 
film Dark Blue struggles to stay 
afloat. This cheap replica of 
Training Day attempts to make a 


profound racial statement, but 


flounders in its delivery. The 
film takes place in the early 
‘90s, and is underlined by the 
racial tension of the Rodney 
King trial. Ving Rhames plays an 
emotionally charged police chief 
dedicated to rid the streets of 
corruption, personified by Rus- 
sell. Several pseudo-climactic 
scenes attempt to raise issues 
and cause controversy but in 
tum leave the audience feeling 
embarrassed and unfulfilled. The 
unnecessary use of explicit lan- 
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guage and a highly unrealistic 
portrayal of street life only add 


to the movie's lack of credibility. 


This movie teeters on the line 
between a poorly executed and 
poorly written film, and mere 
racism. The backlash from the 
use of the phrase, 
in Training Day caused a bevy of 
debates, but at least its origins 


“my Nigger,” 


were from a well-made movie. 
Dark Blue attempts to continue 
this trend of language, and in 
doing so is overtly offensive. 

J WOLF 


CONFESSIONS OFA 
DANGEROUS MIND 


Miramax 

Hene 

Confessions Of A Dangerous 
Mind is a very engaging, very 
well-made film that has first- 
time director George Clooney's 
finger prints all over it. And it’s 
a good thing, too, because only 
the former “ER” doctor could 
pull off the duplicities of Chuck 
Barris’ (the legendary ‘70s game 
show maven) life and still make 
it viewable. As some people 
might know, a few years after 
“The Gong Show,” Barris wrote a 
wild autobiography that not 
only detailed his life as a suc- 
cessful television idol but also 
as a contract hitman for the US 
government. And as Barris’ tele- 
vision career took off so did his 
career as government killer. 
(Barris claims that as he “chap- 
eroned” the winners of the 
“Dating Game” to exotic loca- 
tions he would also be execut- 
ing covert operations.) The mak- 
ers of Confessions were wise 
enough not to go too deeply 
into Barris’ credibility. For the 
most part, Clooney and company 
mostly addresses Barris’ story as 
if it actually happened because 
doubting Barris would take away 
from an otherwise great yarn. 
Besides, freeing themselves from 
debate allowed the showcasing 
of the film’s stars. Sam Rockwell 
as Barris is part of a chameleon- 
like assembly of actors (Philip 
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Seymour Hoffman, John C. Reil- 
ly, Don Cheadle), performers 
who continually do amazing 


work without overshadowing a 


films boast a cast that includes 
such young talent as Jason 
Schwartzman, Patrick Fugit, 
Mena Suvari, and Brittany Mur- 
phy acting alongside an inspired 


project. Rockwell leads the 


John Leguizamo (with addition- 
al sightings of Mickey Rourke, 
Eric Roberts, Deborah Harry, and 
China Chow to boot). Reputed to 
have both an “R” and “NC-17" 
version, this kinetic romp about 
a collection of meta-ampheta- 
mine addicts aims to be outside 
convention. Then again, a come- 
dy about a drug troop is already 
marching to a different drum of 
Disney, so let us see if there is 
such a thing as a happier ver- 
sion of Requiem For A Dream, If 
there isn’t, then at least there is 
such a thing as a funnier one 
(of course that’s not saying a 
whole lot). xpt 


DAUGHTER FROM DANANG eS 


As one of the many Amerasian children relocated to) the|US as 
part of the “Operation Babylift” program in 1975, Heidi! Bub) has 
been living a relatively normal life with her husband|and! kids}in 
Tennessee. After 22 years, Bub) decides to/ return to Vietnam’ and 
reunite with her mother. Filmmakers Gail Dolgin and Vicente 
Franco give us a film that proves once again that the personal is 
the political; the heart-wrenching reunion between daughter and 
mother, underlies the arrogance of the US government andjits 
less-than-perfect role in the Vietnam War. Bub's' own’ conflicted 
feelings and eventual lashing) out against her birth family, after 
being asked' to take) care of her mother financially further reflects 
the chasm between American’ and Vietnamese culture: It also 
shows in embarrassing} detail how most Americans’ ethnocentrism 
has blinded’ them to the rest of the world’s) diversity and| tradi- 


tion. A scene where Bub childishly complains) about being) hot and) sweaty and| Tavita | to/smell fishyas she. 
accompanies her mom at the fish market smacks of narrowmindedness| and white privilege (or at least in 
Bub’s case, how white she's become even though she's half-Asian): The saddest’ thing}is that Bub/doesnit 
even realize that it is only through her’spoiled' Western eyes and point of view that/an ordinary’ day-in- 
the-life place such as a Vietnamese fish market could) be mistaken for an oppressive environment. Dolgin 
and Franco deserve much credit for revealing this type of thinking on Heidi's part. In|the end) Daughter, 
doesn’t offer any pat answers and it is precisely because of this ambiguity that/ makes the movie even 
more authentic. A must-see. ALEX LUU 


bunch. Despite not looking any- 
thing like the real Barris, Rock- 
well virtually channels Barris 
right down to his P.T. Barnum- 
like dances and his clown-is-cry- 
ing-inside face in a performance 
that is truly award-worthy. 

X.D. LIM 


spun 


Newmarket Films 

fart 

Rarely are drug movies a walk 
in the park, but even rarer do 


fuanjeg fsayino> buoung xe 


PHOTOS Annadel Chong, Scoop Syn 


SEH: THE ANNABEL 
CHONG STORY 


Strand Releasing FILM ¥9 #9 #9 @ Disc tt 

A roller coaster ride that follows porn actress Annabel Chong 
from USC student to her meteoric rise in the porn industry, to 
her fall from grace is at once titillating and numbing. The most 
heartbreaking scene in the film is not when Chong subjects her- 
self to over 200 men in the now infamous “world’s biggest gang 
bang” and flaunts and talks about it relentlessly; it arrives when 
the know-it-all porn veteran revisits her homeland of Singapore 
and confesses to her mom that all she ever wanted was to make 


her parents proud. ALEX LUU 


BLUE CRUSH 

Collector's Edition 

Universal 

FILM WO¢ Disco e 

Blue Crush continues Holly- 
wood’s tradition of Hawaiian 
surf movies with white charac- 


ters as its heroes while relegat- 
ing Hawaiians to the sidelines. 
Kate Bosworth plays the blonde 
all-American rebel girl who 
beats all odds in her quest to be 
the ultimate surfing champion. 


At least her best friends are 
Mexican American Michelle 
Rodriguez and Hapa Sanoe Lake, 
which add some color to this 
otherwise gentrified flick. spe- 
ciat Features Deleted scenes, 
“Three Friends, One Passion, the 
making of Blue Crush,” Inside 
The World of Surfing, cast and 
director's commentary, “Wipe- 
out!” featurette. aL 


TOKYO MAFIA 
COLLECTION 


Central Park Media 

HLM @OOAe iscHhad 

This four-disc set is perfect for 
that Yakuza marathon flick 
you've always wanted to host. 
The set includes Yakuza. Blood, 


(pub) se fee ioe gag 


Battle For Shinjuku, Wrath Of the 
Yakuza, and Yakuza Wars. 
There's enough bloodshed, vio- 
lent retribution, and brutal 
action to last a whole weekend 
(and then some). A must-own. 
SPeciAaL FEATURES Actor biogra- 
phies, character profiles, trivia 


quiz, trailers. BRUCE FONG KATSU 


THE BOURNE 
IDENTITY 

Collector's Edition 

Universal 

FILM PAE Disc WO 

Matt Damon plays the elite spy 
with amnesia in this stylish 
thriller that is equally fresh and 
entertaining. Director Doug 


4 


Liman infuses this big budget 
actioner with sympathetic char- 
acters and realistic set pieces; 
elements that make this film 
one of the most satisfying 
entries in the spy thriller genre 
in recent memory. SPECIAL FEA- 
tures Alternate ending, deleted 
scenes, making of featurette, 


Moby video, director's commen- 
tary. BFK 


ABOUT A BOY 


Universal 

FILM WOOT DISC He 

The team behind the American 
Pie opuses gets serious and 
romantic with this winning tale 
of a womanizer who learns 
lessons about love and integrity 
from a sharp and unsentimental 
boy. Hugh Grant's comic timing 
blends perfectly with his young 
co-star, Toni Colette, revealing a 
conflicted character unwilling to 
compromise his convictions. 


BALUISTIC: EKS US. SEVER 


Warner Home Video 


FILM ©) Disc 
Antonio Banderas and Lugyl fi ae 
thriller about a rogue agent (Liu y b 
(Banderas). There's plenty of impressive ‘stunts, old school hi 


fo -hand combat, and Johf 
| Banderas and Liu’s long Cat 
| | decent plot and actual direc 
y ' debut) are MIA. speciat FE 
making of featurette. aL 


& 


-mo shots of 
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Colette's performance is equally 
dynamic, giving this underrated 
film class and charm. sPeciat 
Features Deleted scenes, Chris 
& Paul Weitz commentary, music 
videos, making of documentary. 
AL 


ee 


SKINWALKERS 


Warner Brothers 

FILM WO OE disc WOE 

Adam Beach is a policeman up 
against a ruthless serial killer, a 
divided reservation, and ghosts 
from the past. Director Chris 
Eyre (Smoke Signals) proves he's 
one of the best directors around 
when it comes to character dri- 
ven stories about contemporary 
Native American life. Smart, 
suspenseful, and never conde- 
scending, this PBS Mystery TV 
movie should have been on the 
big screen. SPECIAL FEATURES 
Making of featurette, documen- 
tary. AL 


TRAPPED 


Columbia TriStar 

FILM WO¢ Disc ae 

After the stinker Dragonfly, 
director Luis Mandoki redeems 
himself (sort of) with this Kevin 
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Bacon/Charlize Theron thriller. 
It's a treat to see Theron turn 
the tables on Bacon's kidnapper. 
Unfortunately, there are too 
many plot holes and Courtney 
Love is hilariously miscast. This 
is a guilty pleasure that’s not 
too pleasurable. speciat Fen- 
tures Director's commentary, 
writer's commentary, alternate 
ending, making of featurette, 
trailers. AL 


HHH 

Special Edition 

Columbia TriStar 

FILM BOE DISCHAe 

Vin Diesel as the “new action 
hero” of the 21st century? I 
don’t think so. This action 
thriller is full of bad acting (led 
by Diesel himself), silly plot, 
and unbelievable action sequen- 
ces. Diesel actually snowboards 


his way through a gauntlet of 
machine gun fire and avalanch- 
es! Where's Bruce Willis when 
we need him? speciat 
Features Director's commen- 
tary, “Vehicles of XXX” fea- 
turette, deleted scenes, story- 
board comparisons, visual 
effects featurette. BFK 


THE DUELLISTS 


Paramount 

FILM PAAR OCHOA e 
Before he went on to interna- 
tional fame as the auteur of 
Alien and Blade Runner, Ridley 
Scott made his film debut with 
this sumptuous period sword 


epic, set during the Napoleonic 
Wars. The Duellists is a lot like a 
noir version of The Three Muske- 


teers, full of swashbuckling set 
pieces filtered through 
chiaroscuro lighting, fog, and 
shadows. SPECIAL FEATURES 
Director's commentary, Ridley 
Scott's first short film “Bicycle,” 
storyboards, trailer, and 
“Duelling Directors: Ridley Scott 
& Kevin Reynolds” featurette. at 


K-19: THE WIDOW- 
MAKER 


Paramount 

FILM HOO viscHaat 

Too bad this film was panned 
upon its initial release because 
of Harrison Ford's weak Russian 


accent. It’s actually a solid sus- 


pense thriller based on the true 


story of a doomed Soviet subma- 


rine during the Cold War days. 
Taut and original, it benefits 
from complex flawed characters 


BLACK MASK e: 

CITY OF MASKS 
Columbia\Tnstar. 

FILM) OP OU, DISC CUE 

Jet Li's not in thisisequel, 
but its actually much more 
Janetic and! fun! than’ the: 
Original. BEK 


THE KILLER METEORS 
Collmbiaimnstar 

FILM) €) DISC Wie, 

Not one) of Jackie's best; 
butithenagain’still'better 
ithan’Rush Hounand) 
Shanghar Knights sex)” 


ASEASONON THE 
BRINK 
Lions Gate: 


FILM) 8 @9 @8 DISC Ch 


‘Hoosiers meets) The 

Program) withya\ dash) of; | 
) ThatiChampionship\season, 

Weve'seen it all before) 

but Season still/packs'some) 

emotional’ punchy BFK’ 


2€RO WOMAN ~ 
ASSASSIN COVERS 
Central Pork Media 

FILM @F09 © DISC OUDY 
Enough’ erotic'content 
and! kick’ ass babes to) have 
you put aside that new 
=Girls Gone Wild™ DVD: BFK 


and a crackerjack plot. speciat 
Features Director & cinematog- 
tapher commentary, making of 
featurettes, trailer. AL 


ANIME DEMON CITY SHINJUKU Centra! Pork Media Fit € #9 €¥ © DISC fH The classic 1993 film from 
Yoshiaki Kawajiri (Ninja Scroll) about an evil force taking over Tokyo's Shinjuku district stays supernat- 
urally fresh on DVD. THE GUYVER Manga Fitm 9 9 @ visc #9 #¥ Regular guy Sho becomes an unwitting 
hero as he discovers a mysterious and powerful alien battle suit. A goofy, yet cool classic sci-fi series. 
REIGN: THE CONQUEROR ToxyoPop FiLm 9 ¥9 9 ¥ Disc #49 4 ¥ Peter Chung’s (“Aeon Flux”) collaboration 
with anime giant Madhouse (Metropolis) is a wild, weird, and sexy retelling of Alexander The Great. A 
four-volume series of epic proportions. DJ FILIBUSTER 
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really shines). Lovesick teens in 
particular will find comfort in 
Forever Now. Cynics, beware. 
ELLEN NGUYEN 


RUFIO 
EP 

Nitro 
foe 
For kids with short attention 
spans, Rufio’s energetic trio of 


raucous punk-pop is like a 


quick shot in the arm, From the 


buzzsaw opening of “Why 
Wait?” to the bitter end—liter- 
ally—of “Don’t Hate Me,” a 
sweet little breakup anthem. 


mi U G G S Dust Anti- 9 t9 9 te 


Here we are in the first quarter of 2003, and already we have a con- 

tender for album of the year. Although DJ Muggs is best known for his 

work with Cypress Hill, don't expect to hear an extension of CH. 

Instead, you'll be pleasantly surprised to find that Dust is a fresh mix 

of rock, trip-hop, ambient, hip-hop, and dub. Buckcherry singer Josh 

Todd and newcomer Amy Trujillo take up the bulk of vocal duties, 

while Everlast (House Of Pain) and’ Greg Dulli (Afghan Whigs) pop in : 

as well—remarkably, the hired help doesn't spoil the cohesiveness. “Gone For Good” is a bitter “good| 


MICKEY MAO 


THE UNITED NATIONS 
OF FUTURE MUSIC 
VOLUME | 


(Various Artists) 


riddance” to the wrong girl, while Trujillo is the right girl to lend an ethereal voice to the gorgeous Om Records 
closer, “Far Away,” where Dust’s underlying beauty at last breaks through. DJ FILIBUSTER Aaa 
The United Ff 

GEORGE SARAH Alone” will send shivers down For fans of the Asian American Nations Of 
Ossia m= ca your spine. Welcome back, J! piF dance pop scene, this one’s for Future 
Transistor you. Natalise’s debut has the Music is not a committee that 
aon? NATALISE requisite club cuts (“Love Goes oversees the fate of all music 
George Sarah's Forever Now On”) and slow jam ballads worldwide, but the first of a 
second solo : 888 Records (“How,” “I Just Want To Be With series showcasing the multitude 
album finds the multi-instru- aod You,” where Natalise’s voice of funky styles that resident Om 


mentalist in a decidedly chill 
mood, with lush, ambient 
atmospherics propelled by drum 
loops. Like background music 
that prefers to be in the fore- 
ground, Ossia is a dreamy down- 


Jin THA mc 


LIVE REVIEW Club Alondra - Bellflower, CA - January 30, 2003 
“Ladies and gents...raise the muthafuckin’ roof and make some 
noise for Jin Tha MC!” Backed by his boys Amaury and K-Mel, Jin 
tushed the stage and started his set by rapping over the beat of 50 
Cent's “In the Club.” He continued to inject his own rhymes over 
familiar tracks before finally finishing us off a capella with his 
own version of Jay-Z's “Girls, Girls, Girls.” Jin was having fun: 


tempo delight. Nice. pJF 


JOCELYN ENRIQUEZ 


All My Life 
JEM Entertainment we he threw his hat into the audience, brought 
Hoert D ladies on stage, said a shout out to his 


In her six-year 


in Tha MUby Renan Balanga 


supporters, and a “fuck you” to the 
ofS haters. Jin is set to take on the 
hip-hop community, and if this 
show was any gauge of things to 
come, everyone best be prepared. 


absence from 
the scene, Enriquez clearly (and 
remarkably) hasn't lost a step. 
All My Life is slick and polished. 
“No Way No How” is bound to 
linger in your head, while “You 


JOEY ESTELLA 


PHOTOS Muggs by Estevan On 
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DJs (Marques Wyatt, Mark Fari- 
na, Kaskade, etc.) bring to us 

club kids every month. Makes a 
great travel CD. DANIELLE NAGAMI 


ROSANNA LEE 

The Girl With The Red Guitar 
Big Girl 
Hove 

I was lucky 
enough to 
catch this 
amazingly talented (and beauti- 
ful) singer/songwriter busking 
in a few Boston subway sta- 
tions. The songs on this debut 
are full of yearning, heartbreak, 
and quiet declaration of inde- 
pendence. Lee's voice is reminis- 
cent of an early Shawn Colvin 
but resonates with a clarity and 
strength all her own. ALEX LUU 


THE SHAPE SHIFTERS 
PRESENTS 
TERRORISTS FROM 
ANOTHER WORLD 
(Various Artists) 

Artificial Army Productions 

ood 

This underground hip-hop 
DVD, directed by one Simon 


2 oi ee eg ce Be (music) 


Chan, features 100 minutes of 
offbeat, inventive, and irrever- 
ent videos, live 
performances, 
and animation 
(with a 3D 
option; yes, a 
pair of flimsy 
3D glasses are E 
part of the package) from The 
Shape Shifters (of course), Bus- 
driver, and more. bJF 


GRAFFITI ROCK + 
OTHER DELIGHTS 


Music Video Distributors 
Hone 
There's no 
doubt that 
Run-DMC is one 
of the defining é 
groups of hip- a4 : 
hop. But do Fe 
you remember Michael Holman? 
He brought Run-DMC, Doug E. 
Fresh, Kool Moe Dee, Fab 5 Fred- 
dy, and others together on a 
New York-based TV show called 
“Graffiti Rock” 20 years ago. 
True hip-hop heads will defi- 
nitely love this trip down Mem- 


Gi coal 


ory Lane. pn 


SMiILE2 + SOUTHSTAR 


LIVE REVIEW 1650 - Hollywood, CA - January 31, 2003 

An eager crowd was not let down when Smilez and Southstar 
appeared on stage and put on a brief, but 

energetic show. “Tell Me” was the first 

track they started with, but the audience 

really responded when the duo performed 


“Who Wants This?” Stalking the tiny 
stage in matching white headbands, 


the duo ordered the frenzied 
crowd to join in with the 
catchy chorus and soon 

had the whole house asking 
“Who wants this?” With the 
song done and the hyped- 


Upicrowd at its peak, they © 
ended the show and disap- 
peared behind a red curtain. 


People weren't disappointed, but 
they were definitely left wanting 


to heat more, which I guess 
wasithe whole point. se 
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EHPRESS REVIEWS 


APHEH TWIN 26 Mixes For Cash 

Warp oto 

Just as the title implies, its Aphex Twin’s 
eclectic revisions for Nine Inch Nails, Saint Eti- 
enne, and even Philip Glass. DJF 


ERLEND OYE Unrest 

Astralwerks €9 09.08 

Ten slices of saccharin electro with ten dif- 
ferent collaborators in ten different cities. 
Interesting gimmick, interesting results. pIF 


-—— PEST Necessary Measures 
("Ninja Tune toh tt 
- It’s hard to describe the inverted jazzy weird- 
ness of Measures, but it does have|some pretty. 
smokin’ beats, as expected from Ninja Tune. pJF 


LISA GERMANO Lullaby For Liquid Pig 
Ineffable/iMusic 99 t8 

Thank goodness Germano quit her post-4AD 
job at a bookstore and started recording her 
brand of alluring, introspective pop again. EN 


APPLIANCE Are You Earthed? 

Mute €9 9 0: ¢ 

Earthed oozes a palpable and agreeable art- 
tock attitude via an experimental electronic 
pop sound. MM 


SNOWDONNAS Over Now. 

Ballyhoo Withdrawal 9 ee 

Snowdonnas add their own intricacies to this 
belated contribution to the early ‘90s 
“shoegaze” wall-of-guitar sound. MM 


BUSDRIVER*+RADIOINACTIVE The Weather 
Mush 9 9 

The two MCs gab about seemingly everything 
but the kitchen sink over gentle blip-hop beats 
from avant garde dude Daedelus. um 


A.R.€. WEAPONS A.R.E. Weapons 

Rough Trade 9 9 19 

This self-titled debut is a volatile, aggressive 
electro-punk album that one could use to scare 
the parental units. MM 


HANA Hana 

Asampow Entertainment 

A pretty voice isn’t enough to mask a weak 
batch of trite pop. And three mixes of the 
ridiculous “I Can Feel It” fuck theme? Oy. en 
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DEAD OR ALIVE 
HTREME BEACH 


UJOLLEYBALL 


Tecmo for XBox 


oood 
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play the bonus game, “The Four 
Swords,” with other GBA play- 
ers. In “TFS,” you must cooper- 


ate and at the same time com- 
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pete with other players as you 
collect rupees, fight monsters, 
and find the exits in an old- 
school Gauntlet-type play. RB 


THE GETAWAY 

SCEA for P52 

nod 

Leave it to the Brits to make 
one of the most detailed games 


Dead Or Alive Xtreme Beach Volleyball is one train wreck of a game. ever. Landmarks and monuments 
It's a volleyball game, with girls playing and bouncing around in biki- 
nis, so how can you not stop, watch and play? It all starts out on an 
island in the middle of nowhere, where the girls from DOA are tricked 


into joining a tournament. You start by choosing one of the bikini- 


are exactly where they should 
be, there are real cars you drive 


clad volleyball partners, but the tricky part is keeping her your partner. It's not as easy as just winning 
your matches, you actually have to do things like give her gifts that she likes. Kinda like dating, but 


with two girls. RENAN BALANGA 


WAR OF THE 


MONSTERS 
SCEA for P52 


ane 

Those monster movies from 
back in the day are the inspira- 
tion for this finger-numbing 
button-masher. It’s a fun little 
game, if you like destroying 
buildings and everything else 
that gets in your way while bat- 
tling those giant mutant 
insects, monsters and giant 
tobots. RB 


ACTIVISION 
ANTHOLOGY 

Activision for P52 

tart 

Back in the ‘80s, when TVs had 
knobs and Reagan was presi- 
dent, there was the Atari 2600 
and Activision. Games had only 
one button, never ended, and 


got exponentally harder after 
each level. During that time, 
Activision produced over 40 


games. Now in the year 2003, 
they have collected those old- 


school games (from Chopper 
Command to Pitfall) and have 
put them all on one convenient 
disc, complete with a sound- 
track of killer hits from the ‘80s. 
As a bonus, they have also 
included their past TV commer- 
cials. A nice retrospect of how 
gaming was back in the day. rB 


THE LEGEND OF 
ZELDA: A LINK TO 
THE PAST 


Nintendo for GBA 

Haan 

Another SNES Classic has made 
a new home on the GBA. The 
game looks and plays exactly 
how it did when it was first 
released back in the early ‘90s. 
But more fun happens when you 


around (like the Lexus IS300), 
and the blokes speak with 
British accents. Driving on the 
“wrong” side of the road is easy 
to get used to. The difficulty 
comes when you have to walk 
around and bust caps in people's 
arses. Besides that, The Getaway 
is a visually awesome game with 
a great story. RB 


2003 "1 YOLK’ »S7 


Se ee ee eg ce Bs (wes) 


ASIAN NATION: THE 
LANDSCAPE OF 
ASIAN AMERICA 


Asian-Nation.org 

hood 

C.N. Le’s Asian Nation website 
aims to be a one-stop resource 
on Asian American “historical, 
political, demographic, and cul- 
tural issues.” Indeed, it’s a pret- 
ty extensive, well-organized, 
and cleanly designed website. 


Right on the home page, Le 
points out that non-Asians pret- 


ty much treat us as if we're all 
foreigners. With AN, Le attempts 
to clear things up with a wealth 
of insightful commentary, intel- 
ligent essays, and news head- 
lines. Get the coffee going, 
you'll probably be here awhile. 
DJF 


ASIAN JOKES + 
HUMOR 


AsianJoke.com 

Haar 

Phong Bui clearly has a sense 
of humor. His website, Asian 


Clete: 


DUB 
SELECTOR 


InfiniteWheel.com/dubselector. html 
Heed 

Here's an odd but fun time- 
waster: the Dub Selector is a 
series of eight interactive Flash 
files where you can mix your 
own dub (as in reggae) tracks 
from pre-recorded breaks and 
effects. Each has a unique and 
colorful artistic design (ranging 
from clever to weird), rather 
than a boring fake mixing 
board. A mouse rollover or hit- 
ting an arrow key on the key- 
board triggers the sounds. Too 
bad you can’t record your new 
masterpieces. Oh, and smoking 
is optional. DJ FILIBUSTER 


Jokes & Humor collects hundreds 
of entries, categorized by 
nationality, as well as pictures, 
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videos, and MP3s. If you've 
heard one before, chances are 
you'll find it here—good or 
(really) bad. What the site lacks 
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‘Over ot GoTagless.com, you con watch Jacaie's fates! ad for Hanes’ taziass shits whch be 
id logetner with Michas! Jordan, tna famous basketbal player, Well worth a watch) 


COOKS ome 


The name Jachiv Chan evokes an image of a man with squinty 


eyes, a big note aod a warm soule, cra of Hong Kong's most 


famous expects Despite haeng clove to 100 (ima under tos ball, 
sed wth Grecteg, producing and start choreography expanence 10 
bes Credit, ne demeanour remans Cero of any bent of arrogance 


His sun sgn, Anas, ¢anctes he xs busness-mended, competitive 
sed 4 — charactensics whech Gescrbs th more sencus side of his afabie rice guy 


petmonaity 


Fresh Gor tus last Ameccan ose. The Tuxedo (0002), Chan is back with Shanghai Kreght, 


the sequel to Shacghai Noon 2000) 


Fa. 0 repens Pravs conlsrence hosted by lop Tauranase Isiension hertess Matida Tao at tha 
Gand Hyatt ev Tapas last mpes Cran was claarty peocd of Shanghai Knight. more.. 
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in design, it makes up for in 
content. Check out the videos in it: the site lists over 2,500 
particular, featuring a few inter- 


national commercials. DJF includes sec- 


tions on sushi 


THE WORLD-WIDE 
SUSHI RESTAURANT 


bar tips and 
etiquette, and 


REFERENCE a sushi glos- 
SushiRef com sary. No 
ned pesky ads, 


When you just gotta have sushi but no graphics whatsoever 
wherever you are in the world, 


find a spot here. When they say 


ALREADY A DRAGON 


JackieChan.com 

Hood 

For Jackie fans, Already A Dragon is an unofficial but exhaustive 
resource for all things Jackie. This site is the handiwork of one Kevin 
@stmark way up in Norway (of all places), with a little help from a 
fellow fan in Australia (now that’s global!). The latest on JC is updat- 
ed regularly on the news page, while the site also features the obliga- 
tory biography, filmography, polls, gallery, message board, and chat 
room. Even the links page is categorized into official sites, fan sites, 
mailing lists, merchandise sites, and more. Jackie's top ten stunts, a 
list of his injuries, info on his stunt team Sung Ga Ban, as well as a 
FAQ can also be found here. Hardcore fans can even sign up for a free 
DrunkenMaster.net e-mail. If you can’t get your fill here, you won't 


either. Straight, no chaser. 
ELLEN NGUYEN 


get it anywhere else. MICKEY MAO 


“world-wide,” they really mean 


restaurants internationally, plus 


/xda Sushi Restaurant Ret 
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GOOD SEH STAR SIGNS 


Michele Knight Andrews McMeel Publishing 

Getting sex has to be one of the most frustrating things in the 
world. If you're tired of hinting around, then, pick up this book, 
read it and pass it down to that special someone. Good Sex 
explains all about the intricate parts of sexuality—according to 
horoscope signs. Every chapter has a synopsis of each sign’s sexu- 
ality. Written by the same author as Good Fortune, Good Sex is reli- 
able as a source of horoscope credibility. Frustrated by your lack of 


(Books) GteE lean ag ace ie x 


starsigns 


skills in bed? Unfortunately this book doesn’t give tips, but it might help you become the fiery sex 
machine you should be—according to your sign. Hopefully, this book will make you feel inspired and 
not more sexually frustrated. MARGARET RHEE 


2EN QuesTions 

By Robert Allen 

Illustrations by Andre Sollier 
Andrew McMeel Publishing 

Ironically, this book effectively 
answers all questions about Zen, 
hence the title. Using vivid lan- 
guage and understandable exam- 
ples as well as humor, author 
Robert Allen is able to make the 
usually mystical Zen something 
tangible for all regular folks. 
But, Zen cannot be achieved 
through a book; understanding 


what Zen is and breaking down 
any conventions one has about 
Zen is what the author discuss- 
es. Each section begins with a 
different question that ranges 
from typical to downright 
intriguing (“What does Michael 
Caine have to do with Zen?”). 
Moreover, this book is informa- 
tive while being witty and 
understandable about a subject 
most people have no clue about. 
MR 


2E€n Poems 

Edited by Manu Bazzano 
iHustrations by Andre Sollier 
Andrews 'cleel Publishing 

For starters, do not give this 
book as an introduction to poet- 


poems 


ty. While poetry is elusive and 
intangible for some, Zen poetry 
will make a person who is unac- 
quainted with the art of poetry 
even more bewildered. Yet for 
those that seek the state of 


Zen, Zen Poems serves as a great 
introduction to Zen philosophy 
and poetry. Along with the 
sumi-e artworks that fill the 
pages, Zen Poems is an interest- 
ing read and can be fulfilling to 
a select group of Zen-minded 
people. mr 


THE NATURE OF THE 
CHINESE CHARACTER 
Text by Barbara Aria 

Calligraphy by Russell Eng Gon 
Illustrations by Lesley Ehlers 
Chronicle Books 


This book is for those who 
appreciate the art, history and 


especially the poetic nature of 
the Chinese character. It’s also 
handy for those who just want 
to sleep with that one hottie 
with crazy Chinese characters 
tattooed down their back, but 
just don’t know what to say. 
Needless to say, The Nature Of 
The Chinese Character is a beau- 
tifully illustrated book filled 
with fascinating information 
about the creation of the Chi- 
nese character. The introduction 
contains informative entries 
about the contributions of Chi- 
nese civilization. The artistic 
essence of each character is dis- 
played and explained with illus- 
tration, calligraphy, and text. MR 


SPIRITUAL PATHS: 
PEACE 

Jay Vickers 

Andrews McMeel Publishing 

My mind was filled with chaot- 
ic madness (getting my shit 
done by the deadline, needing 
to take a piss, and the whole 
Iraq and North Korea fiasco) 
when I picked up this book. 
Turning the pages, strangely, I 
felt more peaceful—really! 
Maybe it’s the tone of the writ- 
ing, or the shiny smooth earth- 


toned 
pages. 
Perhaps 
J>CaCE | tre 
inspira- 
tional 


peace- 
themed quotations helped to 
bring on a surreal feeling of 


tranquility. Needless to say, this 
book was written to comfort 
and inspire—which it does. So 
as you're sitting on your ass, 
unable to protest for peace, pick 
up this book and cradle it in 
your hand, while sipping some 
green tea, and you'll feel like 
you've done your part for the 
world. MR 


RACIAL INEQUALITY IN 
SPECIAL EDUCATION 


Edited by Daniel J. Losen and Gary Orfield 


Harvard Education Press 


Along with the trends of racial injus- 
tice in American schools, many fail to 
realize the plight of the minority stu- 
dent in Special Education. In Racial 
Inequality in Special Education, several 
studies are compiled to prove minority 
students are getting mistreated in the 
Special Education system. Leading 
scholars from around the world were 
prompted by The Civil Rights Project 


at Harvard University to document the issues of special educa- 


tion. Senator James Jeffords, who was one of the initial support- 
ers of the Individuals with Disabilities Education Act in 1975, 
writes a poignant foreword. Appropriately, Senator Jeffords is 
the only Independent in the Senate. Extremely academic and 
intense, it will leave you disturbed and empowered to make 


change. MR 


200341 YOLK» 


so 


dg’ 


The MYSTERY PARADE, 
Graphic Arts (sr2ftce esoterice) 


This strertizament fy tataleger W240 
Toa exneine (TheBysuerpParate. ce) io catalages 8°30 


6O<YOLHK 2003 01 


PROJECT HOTTIE 


FROM PAGE 10 
but much better. You'll feel bet- 
ter. Trust me.” 

He agrees, with great resis- 
tance and a pout you wouldn't 
believe. Nevertheless, he eats 
what I tell him to eat. 

After months of policing his 
awful eating habit, (I got his 
roommate in on it too), he 
slimmed down from a size 35 to 
a size 31 waist. In just under 
three months, he weaned off 
those Hershey's breakfast kisses 
and replaced it with a healthy 
serving of egg whites and oat- 
meal, ate chicken breasts and 
salads instead of his two-for-one 
cheeseburger deals, and replaced 
his cheese curls binges and 
doughnut cravings with healthy 
servings of oranges, and melons, 
and yes, eventually cut back on 
all pastas and other naughty 
carbs. And by the time I was 
done with him, he had even 
given up...rice. 

The end result: a much lean- 
er, much more energized, and 
very confident, reformed, junk 
food junky. He was looking 
good. And it has to be said, 
kind of sexy, too. And he knew 
it. He even greeted me at his 
door once without a shirt on— 
something I know he hasn't 
done since puberty. 

“Oh, hey honey, come on in. 
I was just finishing a set,” as he 
turns to continue his power 
workout. 

My reaction: blink, blink. 

Who are you? I thought. 
Goodbye, Pillsbury Boy. Hello, 
Asian Fabio. 

“Baby, you look good, that’s 
all,” I'd say, my “Mission: Pro- 
ject Hottie” proudly accom- 
plished. In fact, he’d mention to 
me how his friends would com- 
ment on how “thin” he was 
looking and that he looked 
“good.” 

Some may call me shallow, 
but, hey, the bottom line is that 
at the end of the day, he was 
feeling better about himself, 
and not looking too shabby 


either. I no longer heard him 
complaining about feeling worn 
out or whining about his aching 
back. It's a win-win situation in 
my opinion. He feels better, he 
looks better. I’m happy, he's 
happy. 

Is it an act of love to curb 
your man’s appetite in order to 
keep him fit and healthy? Ab- 
solutely. 

Is it important to continue 
this regimen well into a happily 
steady relationship? Yes, of 
course. 

So, sisters, it’s never too late 
to inspire that change in your 
man. If you see him slipping 
and reaching to stuff that 
Krispy Kreme in his mouth, you 
better stop that right now and 
fight that good fight. 

Project Hottie soldiers of the 
world, unite! 

(Author's name has been 
changed to protect the guilty 
party.) @ 


RICE ICED 


FROM PAGE 11 

with a body like a gay porn-star 
(and just about any guy in way 
too good of shape not playing 
on a team teeters in sexually 
suspect), then go and get one. I 
guarantee you'll find something 
missing. You'll have your abs of 
steel but he'll have no sex drive 
(at least not for you) 

In the end, you should ask 
yourself if the improvements 
you'd like to see in a guy are for 
him or you. If he has a drinking 
problem then the operative 
word is “problem.” It’s un- 
healthy, and therefore because 
you care about him, you'd like 
to see him get some help. That's 
for him. But if he doesn’t look 
like the cover of International 
Male, that’s not a problem, now 
is it? And in that case you 
should be admitting that you're 
a shallow, narcissistic pain-in- 
the-ass princess, 

Im all about being in better 
shape, but not at the cost of 
enjoying life. You have to not 
only be secure with yourself but 


you have to let your mate be 
secure with himself too. But if 
that’s not for you, fine. Break 
up with the poor guy; let him 
go and then go find your curi- 
ously fit boyfriend. More power 
to you actually. Just don’t be 
surprised if you find him in bed 
with your brother. @ 
JULIE PLUG 

FROM PAGE 31 
1998. The turnstile departure of 
drummers ended when Uytingco 
joined in the summer of 1998. 
Averilla, a friend of De Leon 
and Nicholas, became the band’s 
bass player in November 1997. 
They met their future band- 
mates through the San Francis- 
co music scene that usually got 
together at different house par- 
ties and local events. Three out 
of the four members—De Leon, 


Nicholas and Uytingco—claim 
the Bay Area as their home- 
town, while Averilla originally 
hails from Manila, Philippines. 
Julie Plug’s discovery was 
completely serendipitous. Kor- 
mann Roque, president of Clas- 
sified Records, heard their tape 
playing in the background while 
he was talking on the phone 
He was impressed with the 
group and signed them to the 
abel, Another lucky break came 
rom Lisa Carr, a local DJ for 
San Francisco modern rock radio 
station Live 105, Carr's friend 
ent her the Julie Plug demo 
tape and listened to it on her 
way home. The following day, 
she played them on the air. Not 


bad for a group that started out 


by performing at friends’ parties 
in Daly City, California. 

And what about the name 
Julie Plug? “Terry and I wanted 
to name the band ‘Plug’ since 
our instruments had to be 
plugged in, plus we liked the 
one word band name,” says De 
Leon. “I told Terry that my 
name was Julie and put Julie 
and Plug together. It sounded 
like a cartoon character. We sort 
of liked it and voila!” 

The band is a mix of Britpop 


and everything fun thrown in 
together. However, they admit 
to having an eclectic range of 
musical influences. The list 
includes the Beatles, the Sun- 
days, Oasis, Eric Clapton, Kula 
Shaker, and Astrud Gilberto. 
“We don't really have a particu- 
lar style,” Nicholas says. “We've 
been put into so many 
styles/genres: dreampop, pop, 
power pop, alternative, rock, 
and some stupid writer who 
wrote a bad article about us 
once called our music punk.” 

But listening to their music 
will tell anyone that they are 
far from the rebellious, clangy 
punk sound. Averilla has said in 
previous interviews that their 
love of music is found in their 
heritage. “It’s a love for festivi- 
ties and enjoying life.” 

Julie Plug captures a mood 
that speaks on everything from 
life, love, and self-discovery. 
Besides, whatever you wonder 
about the album is just fine 
with them. 

For more information on the 
band, check out JuliePlug.net. @ 


BIC RUNGA 


>FROM PAGE 24 

like an Asian version of Kate 
Moss without the model atti- 
tude. When asked if her Maori 
heritage plays a part in her 
music she says, “I don’t really 
recognize the Maori side as 
influencing me. It probably has, 
but it’s hard to be objective.” 

Runga’s sweet, sumptuous 
voice combines with European 
pop rhythms and Polynesian 
influences on the album. It’s a 
mesh of violins, clapping beats 
and strumming guitars, very 
similar to the unique music 
scene in New Zealand. 

“There's a great hip-hop 
scene with strong Polynesian 
influences,” she says. “It’s less 
polished than in the States but 
it’s fresher, darker, it tends to 
go right instead of left.” 

The uncommon musical 
influences spill over into her 
lyrics. On one song, “Something 


Good,” she writes, “I know 
romance is not in fashion/And 
my heart is on the line/If you 
would be so kind/To help me kill 
some time.” She admits to find- 
ing inspiration in New Zealand's 
landscape and weather—two 
things people may not even 
think twice about. “There's so 
much variety. It’s eclectic,” she 
says. 

The campfire lullaby “The Be 
All And End All” is her personal 
favorite song on the album. 
Runga also prefers the more 
introspective part of the cre- 
ative process—the songwriting. 
“I definitely enjoy songwniting, 
hands down. It’s kind of anti- 
social and dreamier. It comes 
from an interior place whereas 
in singing, you put yourself 
more on the line and out there.” 

She draws a close comparison 
to singer Norah Jones, who also 
sings, produces, and possesses 
an ethereal beauty. While Jones 
may be sophisticated with an 
ever-so-slight torch, Runga 
describes her music as “nostal- 
gic, ‘60s music as well as hope- 
lessly romantic.” But music is 
nothing new to her. Her mother 
was a professional singer, her 
dad plays piano, and her sister, 
Boh, is lead singer in the New 
Zealand group Stellar. (Bic’s NZ 
tour has also become a sister 
act—her sister is touring with 
her.) 

“T really tried to take on 
more as a producer,” Runga 
says, referring to the new CD's 
more polished, well crafted 
songs. She's also extending her 
producing talent to other up- 
and-coming bands such as the 
Australian group The Burrows. 
“There's only a small handful of 
people who produce and I want- 
ed to be able to help out other 
artists.” 

Having just completed a 
stint at this year’s prestigious 
Sundance Film Festival, the cre- 
ative cogs are already turning as 
Runga plans to start writing for 
her next album. “I'm really 
excited about that—it’s a really 


big deal,” she says. “It gave me 
a chance to get my music on 
soundtracks and the like, which 
is a good way of doing things 
now.” 

With a breathlessly, jam- 
packed schedule, what kind of 
words could possibly keep her 
balanced? 

“Eat more fresh fruit and 
vegetables,” she says, laughing. 
“That's free, sound advice.” @ 


JENNIFER KIM 


>FROM PAGE 22 

He's trying to bring South Korea 
on par with the US, with such 
things like the court systems 
and how Americans aren't pun- 
ished there. 

How would you define “Asian- 
American?" 

Being born here but at the same 
time having to integrate the 
Asian and American ideals 
together and try to make them 
match. A lot of times I think 
traditions and views on things 
really clash. You have to pick 
and choose. I think it’s a matter 
of being Asian living in an 
American society, we have to 
work harder to achieve the same 
as a white person. We don't 
always have the same advan- 
tages. I think being Asian 
American is hard. 

How much does your Korean her- 
itage influence you here in America? 
Thinking-wise, because I grew 
up here I think more like an 
American, but Korean traditions 
have a large influence on who I 
am. It makes me proud to be 
Korean, I wouldn't call myself 
either Korean or American. I am 
Korean American. I have the 
best of both worlds. 

Not that our readers have a chance, 
but what are you looking for ina 
guy? 

For me, I'm not really into 
looks. As long as I can look at 
you five minutes straight and 
not be totally disgusted, I'm 
fine. They have to have good 
hygiene. I like a guy who's 
mature, not very dependent on 
people. But at the same time 


not very rigid. He has to know 
how to have fun and have a 
sense of humor. He has to be 
willing to go in 50/50 with me; 
you have to work hard in a rela- 
tionship. 

What are your plans for the future? 
Was the pageant merely a stepping 
stone for something bigger? 

Not really. I would be interested 
in modeling, but not as a career. 
Probably as a side thing because 
I don’t think it would last. 
Entertainment-wise, I’m not 
really big on acting or getting 
into the movie industry. I think 
the closest I would get would be 
an anchorwoman on the news. I 
would want an actual career 
rather than being in that whole 
Hollywood entertainment thing. 
What sort of advice do you have for 
younger girls looking up to you as a 
role model? 

I think the best message I can 
give to anyone is to just be 
yourself. I think younger girls 
my age are always searching, 
comparing themselves to 
celebrities and always putting 
themselves down. They should 
concentrate more on who they 
are to bring out their talents 
instead of trying to be the uni- 
form ideal of whom they think 
is pretty. You don’t have to look 
to anyone else. Just be you. 

Asa parting message for all of our 
readers, what's your definition of 
“the meaning of life?” 

Living life to the fullest. If 
there is anything you truly want 
to do you should go for it, no 
matter what. Just go after what 
you want to do and don’t let 
that chance pass you by. 
Everything you want to experi- 
ence in life, you should do at 
least once. I’m the type that’s 
interested in a lot of things. I 
think if I believe in something, 
I can be very stubborn. I’m not 
exactly the most easy going per- 
son, but I try not to let small 
things get to me, because it just 
causes unnecessary stress. If I 
put my mind to something, if I 
really want it, Ill go after it. It’s 
just me. @ 
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JIMI MISTRY 


FROM PAGE 37 
we'Te going to try it Jimi’s way. 
Alright Jimi, let’s go!” 

Mistry’s success of course is 
appreciated by his biggest sup- 
porter, “Me dad is one of the 
proudest men on Earth,” the 
actor says with a smile that sug- 
gests he equally enjoys being 
proud of his atypical father. 
“And I think he’s a bit relieved 
that I'm doing something. He's 
come to every single thing I've 
ever been to, even if it was a 
drama school production in the 
outback of middle-England.” 
Still, Mistry has long been at 
odds with the acting world and 
how he’s perceived. “I'm con- 
stantly fighting a battle. My 
ambition is to first and foremost 
be respected as Jimi Mistry, the 
actor, rather than a mixed-race 
or Asian actor, or an actor of a 
different ethnicity than a ‘nor- 
mal’ person.” 

Nonetheless, being an actor 
and performer of color can be 
daunting, but a growing social 
and ethnic consciousness could 
be born out of your work. To 
some actors there is just the 
desire to perform. After all, not 
everyone can be a Sidney Poiti- 
er. But Mistry finds that he 
might be ready to accept the 
position of a role model. “I’m 
prepared as I ever can be,” he 
says. “You have to sort of take a 
step back sometimes because 
you think ‘Shit, people actually 
care about what I have to say,’ 
which is really scary. But I 
always said and did what I 
believe is right, and I will 
always continue to do that. And 
I guarantee you it will get me 
into some hot water, but it will 
also be great.” 

In many ways, Mistry’s ride 
has been nothing short of amaz- 
ing. Whether he lifts himself 
from being The Indian Hugh 
Grant to become The Next Hugh 
Grant remains to be seen, but 
he's certainly off to a good 
start, as his Guru director and 
co-stars will attest to. “Whoever 
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the director is, they get a crush 
on the star,” Tomei adds with a 
slight smile. “That's how it goes, 
and Daisy had a crush on Jimi.” 
Whether the rest of the 

world will be equally enamored 
remains to be seen. And if that 
happens, a playing field that for 
so long has been lopsided will 
become a little more level. @ 


BASCO BROTHERS 


>FROM PAGE 41 

always pay more attention to 
work when I’m hanging out 
with someone new. You walk in 
a room and people are chanting 
the name of a character you 
always get recognized for. Defi- 
nitely for Rufio from Hook. It 
also depends where I’m at. 
Sometimes I get recognized for 
my role in But I’m A 
Cheerleader. It depends on the 
circles you run in. 

DION: I've been getting recog- 
nized by older fans. I ask if they 
have kids and some say they 
don't, they just like the show. 
Has Hollywood done a good job of 
portraying Asians? 

DION: In the past, Hollywood has 
been stereotypical, having char- 
acters with broken accents or 
store managers. Or kung fu 
heroes, which is cool, like Chow 
Yun-Fat but he’s an action star. 
There's definitely a shift that’s 
going on, slowly but surely. 
Even my “City Guys” character 
was written for a Latino. I don't 
think I represented that stereo- 
typical Asian. Some people 
would even say to me, “You 
acted more black than the black 
guys on the show.” 

What are you most proud of? 
DANTE: I’m proud of all my work; 
I'm proud I'm an actor and that 
I get to act. I get to share my 
art with the world. I'm proud 
that I made it through a lot of 
tough times. I'm proud I'm 
Asian and I’m doing work that 
has never really been seen 
before. Like it or not, as an 
Asian American actor, when you 
do a character people are going 
to judge a lot of things on that 


role. It's an honor to do roles 
that challenge people. 

DION: I'd have to say “City 
Guys.” I did 104 episodes and 
had a lot of fun, met a lot of 
great people and did a lot of 
stuff. One of my execs from NBC 
wrote in the story line that I 
hook up with Dawn, a white 
girl. This Asian exec told me 
that was the first time on net- 
work TV an Asian guy was kiss- 
ing a white girl. My part in Dah- 
mer was also great. I played the 
most famous victim, the Latino 
kid he killed last. I never got to 
work like that before so it was a 
different turn from the work 
I've been doing. 

Any upcoming projects? 

DANTE: It’s an exciting time cre- 
ating projects while hustling to 
keep up at the same time. We're 
finishing up Naked Brown Men 
and we're working on new 
scripts and creating new roles. 
What does your family think of your 
careers? 

DION: The family is supportive. 
We went back up North to visit 
family we haven't seen in awhile 
because we're so busy. We're 
chasing our dream and they see 
that. It’s a dream a lot of people 
have but aren't really willing to 
sacrifice. We are and they see 
that and they're proud of us. @ 


DANANG 


FROM PAGE 23 

Documenting Heidi's trip carried 
an enormous emotional charge 
for us as filmmakers. From the 
very first moment in which 
mother and daughter embraced, 
we were exposed to a high 
degree of intensity in front of 
our camera. It was hard to hold 
back our own tears—and often 
we didn't. Of course, the “break- 
down” moment was without a 
doubt the biggest test of our 
ability to control our personal 
emotions while at the same time 
continuing our work as docu- 
mentary filmmakers. If anyone 
had asked us to stop, we would 
have immediately tured off the 
camera. But our work was to 


document the raw truth as it 
revealed itself to us—it was life 
in the making. We like to 
believe that filmmakers are no 
different from any other human 
being and as human beings we 
all have the obligation to be 
ethical. 

What was it like being a white 
woman filming an interracial story 
in a country such as Vietnam? 

This is not the first time that we 
find ourselves in a country with 
a different ethnic or racial iden- 
tity. Being white and of a differ- 
ent race was not a primary issue 
in our work in Vietnam, rather 
it was one of cultural disparity. 
We were representative of U.S. 
culture and that identity was 
always present but we never 
experienced it as problematic. In 
fact quite the opposite. Every- 
one we met was extremely wel- 
coming and gracious. 

After you've gone through such an 
intense and emotional process, how 
do you, as a person more thana 
filmmaker, deal with the “after- 
math” of feelings and emotions that 
inevitably come up for you? 

Doing a film like Daughter 
becomes a journey for us as 
filmmakers almost as much as 
for our subjects. We've both 
encountered a full range of emo- 
tions following (and during) the 
filming. There have been lots of 
tears spilled, anger vented and 
joy expressed by us during the 
process. 

What were some specific things you 
learned while making Daughter? 
Perhaps one of the most impor- 
tant lessons learned throughout 
the making of the film, is the 
truth in the statement that wars 
don’t end when bombs stop 
dropping and peace treaties are 
signed. It can take generations 
to heal from the wounds of war. 
After all is said and done, why do 
you do what you do? 
Documentaries keep us right on 
the heartbeat of people and 
events. We meet and become 
intimate with incredible people, 
get to travel—not as tourists— 
but with a purpose that allows 


us to engage with customs and 
cultures that continuously 
transform us. We hopefully get 
to create films that reach wide 
audiences, bringing us all closer 
as human beings with a vision 
of peace and understanding. @ 


ARTHUR DONG 


FROM PAGE 27 

that documentary films aren't really 
“authentic” in that the filmmaker 
still manipulates and to some extent 
“recreates” a certain moment, 
atmosphere, etc. to achieve authen- 
ticity. What is your take on this and 
how does it affect your own process 
during production? 

That's the great debate. I un- 
abashedly believe that docu- 
mentaries are subjective; once 
you point a camera you're 
already making a choice of what 
you want audiences to see and 
cutting off what you don’t think 
is relevant. 

Some of your early work, Publicand 
Sewing Woman, had an unmistak- 
able raw quality, almost like a mov- 
ing montage of collages with some 
of the images presented. Was that 
due to budget restraints, or more to 
your beginnings as a filmmaker and 
still in search of a “voice,’ or both? 
Hey, I'm still in search of a 
“voice”! As a matter of fact, 
T've had an urge to return to a 
rawness that I feel is missing 
from my recent work. Some- 
times I feel as though I've got- 
ten a little too conservative and 
safe in my form. Certainly I 
think I've pushed the envelope 
in regard to subject matter, and 
I feel that I’ve learned and 
stretched creatively as an artist 
with each project, but they 
don’t feel “raw” in that primal 
kind of way. 

In all of your films, especially start- 
ing with Coming Out Under Fire, 
reflected your own personal experi- 
ence as a gay man. Was this a con- 
scious decision, or was it something 
that came more naturally as you 
were maturing as a filmmaker and 
individual? 

My last four films examine the 
political and social oppression 


of gay people. Of course I've 
been drawn to these stories 
because I'm a gay man, but I 
wouldn't necessarily say that it’s 
because of a personal matura- 
tion process, but rather because 
I've witnessed an enduring pres- 
ence of anti-gay attitudes in 
America, despite measurable 
civil rights gains. I sometimes 
shake my head: “What's the 
problem?” I've come to realize 
that homosexuality is not the 
problem, but rather institution- 
alized bigotry; the normalcy of 
anti-gay behavior in daily life 
and politics keeps the gay com- 
munity marginalized. But how 
to fight this onslaught against 
human dignity? For the time 
being, I've chosen media as my 
weapon. 

For most people in the Asian culture, 
working in the arts and being homo- 
sexual are pretty much grounds for 
being disowned from the family. 
What has been the reaction from 
your own family and relatives all 
these years? And most importantly, 
do you care what they think? 
Family is important. It’s critical 
for me to maintain strong fami- 
ly ties, but at the same time not 
compromise myself in regard to 
who I am. Since childhood, I’ve 
been an artist so that’s never 
really been an issue. After the 
initial shock of coming out as a 
gay teen, my parents slowly 
adjusted because I never gave 
up on them; I would consciously 
show them that I was still the 
same kid, but I also made sure 
they met my boyfriends and 
invited them to family func- 
tions. 

Which directors do you look up to? 
More than a director's body of 
work, I’m inspired by specific 
films. For example, Atom Egoy- 
an’s Exotica comes to mind, but 
I didn’t care too much for his 
recent Ararat. Same with Satya- 
jit Ray. His earlier Apu Trilogy 
taught me that movies were 
works of art, but I didn’t feel 
the same about his later films. 
If there were any one director, 
I'd say Stanley Kubrick. 


What are is your perspective on the 
state of documentary filmmaking 
now, especially how DV and all this 
amazing technology has pretty much 
allowed the “poorest” of filmmakers 
to do their own thing. Do you think 
that's ultimately a good thing, or do 
you see flaws in this, especially 
when a lot of beginning filmmakers 
tend to forget what's been done 
before and forge ahead and usually 
end up making pretty bad movies. 
The video-induced democratiza- 
tion of the media is important. 
However, I think beginning 
filmmakers need to understand 
that an audience may not nec- 
essarily appreciate sitting 
through their tedious learning 
process or expressions of per- 
sonal angst that only has rele- 
vance to the maker. In the 
“good old days” when the more 
prohibitive film process was the 
only way to go, artists really 
had to want to make a state- 
ment before committing large 
sums of time and money. But 
the good part of this video 
explosion is that documentaries 
are now an integral part of our 
culture and no longer relegated 
as just something your teacher 
made you watch because he or 
she didn’t feel like teaching 
that day. 

For more info on the DVD of For- 
bidden City, USA visit www.deep- 
focusproductions.com; 1-800-343- 
5540 (telephone orders). @ 
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| Spring Arts & Crafts Show | 


| March 9, 2003 
| 10:00 am - 5:00 pm 
Torrance Cultural 
| Arts Center 


3330 Civic Center Drive, Torrance, CA 


OPEN TO THE PUBLIC 
FREE ADMISSION & PARKING. 


NO STROLERS, PLEASE 


Jeanne Yanai's Arts & Crafts Shows 
P.O. BOX 6504, TORRANCE, CA 90504 
TEL[3 10)329-8679/FAX:(310)538-5467 


EMAIL: jeanneyona @yahoo com 


FORTIONS OF THE FEOCEEDS AE DONATED TO THE JAPANESE 
PHERCAN NATIONAL MUSEUM, ASIANS AMERCAN DRUG 
ABUSE FROGRAM, ASIANS FOR MIRACLE MARROW! MATCHES 
AND UTE TOKYO SERVICE CENTER, INC 
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{ Loo TS, 
THE WAY 1 SEEIT, 
WE CAN Look AT OUR 
CURRENT SITUATION A, 
COUPLE OF WAYS, ONE? 
WE ARE Lost AND WE. 
HAVE NO IDEA WHAT 
WERE DOING, OR TWO: 
WERE ON AN 
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2003 GIRGCUIT 
- March 22,2003 Anaheim, CA @ the Anaheim Convention Center 
- April12,2003 Chicago, IL @ the McCormick Place Convention ' 
- June 21,2003 Secaucus, NJ @ the Meadowlands Exposition Center as 
~ July 5, 2003 Philadelphia, PA @ the Ft. Washington Expo Genter | 


~ August 9,2003 Fort Lauderdale, Fl @ the Broward Conv. Center. : A \ 


- October 11,2003 San Mateo, CA @ the San Mateo Expo, Center / Vy . 
- Dec 13, 2003 Seattle, WA @ the Tacoma Dome ‘ we 


- Dec 20,2003 Hawaii, HI @ the Blaisdell Exhibition Center 
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